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Thank yvou Karey Solomon of Tatting Times, and my dear cousin
Faye Altman for reading the manuscript and making tons of
helplul suggestions at a very short notice,
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their elficiency and lriendly attitude.
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vour hand-made diagrams and line drawings: they are beautitul
and prove much quicker to Lal thun w drawe.

This book would not be possible without the greal patience and
unconditional support of my entire family,

And the last but not least, my greatest thanks are o my husband
Valeriy Libin for the endless shootings of Beanile pleces

and still kind ol liking it

All the finished projects and samples in tatting and Beanile lace
have been designed tor this book and tatted by the author.
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introduction

BEANILELACE

is o composite of feads and Sy,

BEA DS are pluss seed-beads and pem heads,
while KNOTS make lice.

| belicve that beaded lace 15 a needlecrall
in its own right. and has 1o be recognized as such.

Tatted Lace of Beads

sums up twelve vears of expericnce

in desigming Beanile lace, vears of teaching basic and advanced tatting,
combining beaded tatting with crochet and a varicty of finishing technigues.

Parts ONE and TWO ofler forty projects designed to help learn and master:
= Sipepdy fafling

and

- fatting with beads

Ewvery chapter includes a key for the projects. writlen patlerns,
step-by-step diagrams or pholtographs.
Projects m part TWO contain detailed instructions,

Part THRLL

- filigree motifs

introduces threaded beads and tatted kniots
composed as an exquisite art form rooted
in twor traditional handicratts.

The last part of the book

- the technigues

covers basic tatting,

innoevations related o meorporating
beads into lace and a fow

helptul tips,



Ornamental possibilitics

of beads und knots are truly endless.
Combining them brings out the best in both
and grows into o new needleworl,

which can be defimed as lace of heads,

There are numerous ways 1o incorporate beads o lace.

Usually beads are applied as a kind of surface decoration:

- Stitching beads J pearls onto lace here and there, to accentuate the design,
- Tamboruring sced-beads onto ready- made lace to outline the pattern.

- Intertwining beads . while making Lace.

The most traditional bead - thread technique is
stringing beads: this proves to be ideal tor organizing them into needlework
such as bobbin lace, crochet, embroidery, Knitting. netting or tatting.

Whalever the techmgue, beads for centuries hold their position
between line jewelry and costume making.

It s amasing how a simple action

of putting thread through the hole in bead untolds

as a variety of techniques. from a single string ol heads
into the sparkling richness of bead-weaving

and further on into

the shimmering clecance

ol Beanile Jace,
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part ONE

simply tatting

This part of sevenleen patlerns

15 arranged in ten mini chaplers.

They cover

elementary knotting exercises,

then unlold as basic tatting,

which grows into advanced lace making.

The projects have been designed or adapted
tor introcduce tatting. as an cnjoyable needlework
and as the basic echnigque tor Beanile luce.

et us first recollect, what is tatting?
And whal makes i lace?

Just twa simple elements:
- double sittch or double knot
- e pricofs for decorating and joining.

Tatting olfers a fascinating

possibility (o combine

these two units in lace desien

with endlessly interesting results:

- Different number of double stitches
changes the size of a tatted piece,

- Thread color gives color to the project,
- Thread texture specilies Latting texture.
While picots, besides being functional.
crphasize delicate shape of tatted lace.

To think. we have a lot to express ourselves
working this old Lype of lace

in a variely of projects.

from small and not-so-small

friendly oilts

to the imterior decoration

accessories and

high fashion.

11






Start the project leaving about 3" for a tail.

Work the first ring; tighten 1L

Make an over-hand knot at about 3" from the lirst ring,

and start the next ring as close o that over-hand knot as possible. ™

Frepeat cach pattern at least len times to acquire necessary skills.

Patterns:

L.la - PLAIN RING Q R: 1/

fig. 1.1 -1

R1: 5-=5/

L.1b - TWO RINGS

with PICOTS
R2: 4-4-4-4

I|I.J'
l.lc - DECORATIVE RING I 12%
also known as 12 half-stitches to make a
“JOSEPHINE PICOT” decorative “losephine picot”
fig. 1.1 -3

15 o ring worked in the first
halves ol the double stitch,



2

rings &
chains

ONE shutile and a ball
Continmous Hireed
Parisicn Cotton

This chapter imtroduces:

chans.

work fag willt cordfinaouws thread,
and reversiig the weork.

while switching

from ring to

chain.

R e g N

e g
P
el

k e iy the projects:
e

R ring
CH chamn
1. 2. 3... number of doublec stitches
- picot
{ shape & tighten
fi shape, tighten & turn over

All the rings here have the same stitch count. while the
number of double stitches i chains s different o cach
ol three patlerns.

Three putterns of alternating rings and chains
nike simple edoings.



- Load the shuttle; do not cut the thread but leave it attached Lo ball.

- Start with a ring, when it 1% linished, tuen it over.

- Wrap ball thread over your lefl hand. work chain.

- Chain done, turn it over (picots on the chain ook down: the first ring 15 up).
- Work the second ring. tighten and turn it over.

- Pick up the ball thread for the second chain.

- Keep going lor the needed length, working rings and cheuns alternately,

- Follow the patterns closely.

Patterns :

1.2a - STRIPE of RINGS and CHAINS

*R: 4 =i =4 —df
CH: 4 -4 -4 -4/

*repeat [rom here. to make
i horder ol ring/chain
i trimming.
fie. 1.2 -]

1.2b - CHAINS IN, RINGS OUT ..

:,':R: _]_—_I.--tl—"i'lu
CH: 2-2-2-2/

“repel from here, o make
acurvy hine with rings
on the outside.
5 VL B

[

1.2¢ - QOUTLINING CHAINS

“R: 4 —d -4 -4/
CH: 4-4-4-4-4/
“repedl from here. to make

i trimuming with rings
looking inside.

Note: the longer the chains, the closer the rings. The shoner chains push the vings apert.

15



1.3

clovers

ONE shutile & a hall

Continnous thread
Parisicwt Colton

The two projects of this chapter introduce conventional
(left side) joins.

In these patterns the ring you are tatting 1s joined o the
previous ring — the one 1o the left.

These versatile edgings may be used 1o rim handkerchiefs,
hems, culls and collars.

Twor lengths of edging joined lengthwise by ring picots or
chain picots make a rich and clecant insertion.

k €Y 1o the projecis:

R ring
CH  chain
I. 2. 3... number of double stitches
= picot (regular loop)
+ joining
/' shape & tighten
/' shape. tichten & turn over




Patterns :

1.3a - BORDER of CLOVERS

6-4-2
]P:3+ﬁ—ﬁ—ﬂ
R3: 2+4-6/
CH: 4 -4 =4 —4/f
R1: 6 +4 -2/
IQ 2+ﬁ—ﬁ—3
2+ 4 -6/
CH: 4 =4 -4-4y
Frepeal [rom here 1o make o stripe of clovers,
frg. 13- |

1.3b -ALTERNATING CLOVERS & SINGLE RINGS

Rl: 4-4-4-4/
R2: 4+ 6-6-4/
R3: 4+4-4- 44
CH: 6 -6/
R: 4+4-4-44
CH: 6 -6/
*R1: 4=4 +4 -4/
R2: 4+ 6 -6-4/
R3: 4+4 -4 -4/
CH: 6-=6/
R: 4+4-4-4f
CH: 6 -6/
fig. 1.3-2 Frepeat [rom here.
Clovers and single rings alternate with chains,
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flower
scroll

Rings & chains
TWO shuttles
Contingous thread
Parisian Cotton

[n this chapter

wo introduce

fwo-shaitle taiting,

Lhe next step alter
working with one shuttle
and a ball,

While ane shuittle

15 always used as o shuttle.
the second is mostly a ball,
However you will need

o switch shuttles to keep
the work flowing smaoothly
(o twisted threads).

In the written mstructions, the
point where the shuttles are
switched is marked (~).

In the diagram a solid hine
indicates shuitle Az dashes
indicate shuttle B.

Another novelty here s
the final foining (") which
uses the right-hand

shuttle to connect

the last two

clements

to each other.

CH
1.9 &

o the project.

ring

chain

number of double stitches
picol

ordinary joining

final joining

switch the shuttles

shuttle A

shuttle B

shape & tighten

shape, tighten & turn over




Pattern:

1y R 4-4-4-4
2y Rid+5=-5-4/
3y R:4+4-2-2-4-4
4) R: 4+5-5-4/
5y R:d+4-4-44
6) CH: 4 +124
7y R 4-=4/
8) R: 5-5//~

Important!

To folfow the pattem, note where
shuitles arve switched on the diagram
el in the written pattern. B will be
vour eht-haned shuitle, while
workine ring 9. chain 10 and ving 1.
A fter that switch the shutiles back

fornng 12, chain 13, rings 14 and

13, The shuttles are reversed once
again, o work ring 16 and chain {7,
aned switched back [orvings 18 and
19

Uy R: 5=-3-4-4J/

1y CH: 4™ 144/

Tad

Joustl s Ffec
12) R: 4-5-5-4//

T

13y CH: 4" 17/

14) R: 4-4/
15) R: 5-=5/~
16) R: 7=7/

17y CH: 20/~
18y RSl =da3f

19y R: 4-4/

it



1.5

triangle

Two shuttles
DMC #10 Cébélia
Comiinons
thread

This chapter features:

- Tatting with finer thread

- Kings on both sides

ol a chain

- Swird joining marked = in
written patterns.

In a design where

three or more

rings are joined at a single point,
there is no need

tormake it a bulk of
multiple joins.

Instead. leave the first two
rings loose W be joined
with o single swirf

while Latting the last

of the central

rinas,

2l

ter the project:

ring

chain

number of double stitches
picot

final joining

swirl joining

shuttle A

shuttle B

switch the shuttles

shape & tighten

shape, tighten & turn over




Pattern :

TRIANGLE MOTIF for REPEATING DESIGN:

fig. 1.5 - 1

[} R: 6-3-3-6/ 2y CH: 8-2-2-2
3) R: 6-3-3-06/~
4) R: 6=2=2=-2-2-2-2-06/~ 5) CH: 2-2-2=5//
6) R: 6-3-3-06/ 7y CH: 8-2-2-2/
8) R: 6-3-3-06/~
9 R 6-2-2-2-2-2-2-06/~ 10y CH: 8-2-2=-2/f
11} R: 6=3@ *3 =0/ “this swisf is one 12y CH: 8=2-2-2/

of two joins

in the pattern,
13) R: 6=3-3-06/~
14y R: 6-2-2-2-2-2-2-6/~ 15) CH: B—2—2 <2/"

the final jomming to the
base of ring 1.



1.6

square
motif

Two shuttles

DMC #10 Cébélia
Continuons
Thread

Tat this motil o masler:
rings on both sides

of a chain, and

multiple swirl joimns.

The center
of the square 15 intentionally
dense 1o further explore the

possibilities of
the swirl joining,

All ltve jJoins in the pattern
are of the sume
swirl type.

There are four triple swirls

and one quadruple swirl.
No ardinary joims.

a7

ter the project:

ring

chain

number of double stitches
picot

final joining

swirl joining

shuttle A

shuttle B

switch the shuttles

shape & tighten

shape, tishten & turn over




Pattern:

SOUARE MOTIF for REPEATING DESIGN

This chapter, like the previous and
the [ollowing ones, is designed o
encourage practice and develop ease
with handling two shuttles and a
continuous thread.

The basic goal is the same for

all three projects: to produce single
motits, which may be joined by outer
rings into repeating design,

If vou like experimenting, try a
different number of double stitches
in thosc exterior rings, It will change
size and configuration of negative
space between the motifs.

As aresult the fabric may look cither
denser ar more CHREI.

) R: 6-3-3-6// 2) CH: 6-2-2-2/
3 R 6-=-3-3-6/~
4y R:6-2-2-2-2-2-2-06/~ 5) CH: 2-2-2-06/
6) R: 66 3-3-6// 7) CH: 6-2-2-2/
8 R: 6-3-3-6//-

N R 6=2=-2=-2-2-2-2-06/~ 10) CH: 2-2-2 -6/
11y R: 6@ 3 -3 -6/ 12y CH: 6-2-2-1/
13) R: 6=3=3-06/~

14) R: 6-2-2-2-2-2-2-06/~ 153y CH: 2-2-2 -6/
16) R: 6@ 3 &% 3 -6/ 17y CH: 6-2-2-2/

* this is a quadrople swirl
Jrn af rings: 1.6, 11, 16

18) R: 6 =3 @ 3-06//~
19y R: 6=2=-2=-2-2-2-2-6/~ 200 CH: 2 =2=2 =2/ linal

joining to the base of ring 1.



17

SHOW -
flake

Two shittles
Contindous thread

The original
Snowflake for Kavey
wils worked

i Parisian Cotton,

It scems to prove that even
a very thick thread can
look delicate when used
with the right

design.

Mo swirl joins here,

The six inner rings connected
by side picots make an
ornament with an

apen cenler.

key

R
CH
|

=

i

for the project:

rng

chain

number of double stitches
picot

ordinary joining

final joining

shuttle A

shuttle B

switch the shuttles

shape & tighten

shape, tighten & turn over




Pattern:

1) Ri 2-2-2-2-2-2-2-12/f 2) CH: 6=-2-2-2f
3R 4-4-4-4/~

4) R: 2-2-2-2-2-2-2-2/~ 5) CH: 2-2-2-6/
6y R: 2-2-24+2-2-2-2-2f/ 7y CH: 6-2-2-2f
8) R: 4-4-4 -4/~

0y R 2-2-2-2-2-2-2-2/~ 1y CH: 2=2=2-6/
Repeat positions 6- 10 three more times. [t covers positions 11-25 and brings us o
26) R 2-2-242-2 +%2-2-2// 27y CH: 6-2-2-12

“this joining is to the
tirst of central rings,

28) R: 4 -4.-4 -4~

[t
I
ot
|

(]
|
ot
|

]
|
et

.
!

200 R 2=-2 - N CH: 222 =2 =6 Tind

Joining to the base of ring 1.



1.8

single
chains

Two shuttles — two colors
Pearisican Cotton or
Corfon thread #5

All chains - no joining!
Just alternating shuottles.
Euach shuttle is wound

with a different-color thread
for clear resplendent tatting.,

9%

fer the preojecis:

chain

number of double stitches
picot

shuttle A

shuttle B

switch the shuttles

shape & tighten

shape. tighten & turn over




fie, 1.8 -

Patterns :

MEANDERING CHAINS

Wind two shultles with different-color thread.
Tie the tails,

Start working on the first cham with shuttle A
Shape the first chain.

- Swileh the shattles,
- Work the second chain with shuttle B.

Ay CH: 10-=2/~

By CH: 10 =2//~

Ay *CH: 10 =2//~ *repeal lrom here to make
a4 meandering stripe
in two colors,

TWO MEANDERS INTERTWINELD

Wind two shuttles
with a continuous thread ol one color.
Work a meander. switching the shuttles, as shown:

Ay CH: 5 =5/~
By CH: 5 =5/~
Ay *CH: 5 =5/~ *repeat from here
Lo make o meander,

Wind Lwo shuttles with a continuous Lhread
ol a contrasting color.
Follow the same pattern.

- Tat a similar meander switching the shuttles

atter every chain,

Make sure there is the same number ol chaimns in
hoth meanders.

Adjust the pieots: steam the pieces into shape.
Imlertwine then.

No need for joining or pwisting,



chains

Tweo shuttles - two colors
DM #10 Cébeélia
Al CHAINS

Here are other wiys

o enjoy Al Chainy pattern —
as an edeing,

as a fabric or

as an exguisite bookmark,
when made n a short pece
and finished with a small tassel
or i lacy pendant.

(For a pendant paticrns
sce patlerns 1.5, 1.6,
1.7, or 110}

ff

ter the projects:

TIng

chain

number of double stitches
picot

ordinary joining

final joining

shuttle A

shuttle B

switch the shuttles

shape & tighten

shape. tighten & turn over




Patterns :
1.9a - AN EDGE of JOINED CHAINS

1) R: 2-2-2-2-2-2-2-2/
Pick up another shuttle and use it as a ball,

2~

ral ) T S L R W,
2 DA

- -2
3y *CH: 2-2-2-2-2-2-

* repeat from here and keep
switching shuttles
for every chain:
vou will make a beautiful
lacy stripe.

1.9b - DOUBLE STRIPE of JOINED) CHAINS

ONE: 1) R: 2-2-2-2-2-2-2-24/
Pick up another shuttle and use it as a ball.

2y CH: 2-2~- -2 =2f"
: 2 -

2 24"~

g e
2-2-2-2-
Repeuat positions 27 & 3 at least 10 Times:
cul Lthe thread.
Start another stripe similar to one you've just
Lalted.
T 1) BBl 30l -3 il
Pick up another shuttle and use it as a ball.
2y CH: 2-2-242-2-2=-2=-2/"

To join hold the first stripe ring down
(hg. 1.9-2).

3) CH: 2-2-2-2-2-2-2-2/"~

Repeat positions 21 & 3) at least 10 tmes, or
until both stripes are connected.

2
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all-in-one

Twe shuttles
Two colors
DMC 210 Cehélia

This elongated medallion
was designed to use all the tatting
skills developed so far.

- Twa motifs
comnected by tops make an
intricate hookmark.

- Numerous motify
Joined in a similar way become
an exquisite edging,

- When attached side-frv-side,
they become a striking
clothing accessory — collar,
insertion, yoke,

shorl sleeve,

flounce.

A0

CH

3 A=y lmaw

I AN
% { f".."}-'.""';f\'{l
T, TR
i
Py _-.-' Y
ks FLg 5o
.: L)
i {- 2 d

ter e project:

rnge

chain

number of double stitches
Josephine picot

picot

ordinary joining

[inal joining

swirl joining

shuttle A

shuttle B

swilch the shuttles

shape & tighten

shape, tighten & turn over




Pattern:

1.10 - ELONGATED MOTIF

1) R: 4-4-4-4//

2) CH: 9~

3) I 12/~

4) CH: 3/

5) R: 4 =4 -4 —4f/~

61 B dadapadesaiil

7y CH: 3~
81 ) 12/~
9y CH: 9/

1) R: 4-4@®+4 -4/
=swir] Joining to rings | and 3.

11y CH: 9-=34/

12y R: 4-6-6-4//~

13) R: 4-2-2-2-2-4/~

14y CH: 3-94

15) R: 4-4-4-4/

16y CH: 9/~

17y J: 12/~

18y CH: 34

19y R: 4 -4 —4 —4/i~

210} RudwZad=2=Tudl

fig. 1 10- 1
21y CH: 3f~
22) ¥ 12/~
33) CH: 9//
24) R: 44 @%4 -4y
Originally, this pattern has been #swirl joining to rings 15 and 19.
developed fo combine pumerons small 25) CH: 9=34

thines i basic tatitng discussed in the 26) R: 4-6+*6 -4/~
previows nine chapters.

=

#prdinary jyining to ring
Besides, | cannof resist mentioning, 27y R d=ZFeFwFtaifs
that with facy motify, there ave ahwayy i !
R 28) CH: 3 -9/
guife a few possibilities of nemg s oo
an absiract picce into 11|_m_l Joining toy the base
ol ring 1, e and cut

somethinge functional or - . 5
inte another “small gift” profect. t_h‘:_ lails off. E_“[ l_hﬂ first
finished motf aside.



fig. 1.10-2

Toomake a wide tatted strip of motifs for a collar (fig. 1.10 - 2y we have o join each monf
side-hy-side to the previous one. Start cach new motil with ring 1:

1) R: 4—4-4-4/f

2y CH: 9~

3y I 12/~

4) CH: 3/~

5) R: 44 -4 -4/~

6) R: 4-2-2-2-2_-4/~

7y CH: 3~
By 1o 12/~
0y Hz 9

10y R: 4=-4®%4 -4/
Sawirl joinime e
rings | oand 5.
CH: 9 -3/
12) R: 4 -6-06-4//~
R: 4-2-24%32-2-4/~
*ordinary joining Lo
ring 13 of the first
motif (fig, 1.10 - 3.
14) CH: 3 -9/
15) R: 4-4-4-4f
16) CH: 9/~

17y ) 12/~
18y CH: 3/ Continue following
the pattern
for the tirst motit. fie. 110 -3



For a stripe ol two medallions (fig, 1,10 - 4)
work one finished motil and put it aside.
start the next piece with ring |

1 R: 4-4-4-4/

2% OH: &
3y 1124
4) CH;: 3/7

Sy R 4=4 -4 -4/
6) R: 4=2=24%2=2=-4/"
= ordinary joining (o
ring 20 of the first
motil (g, 1L - 5).

75 O 5

8y I 12/

9) CH: 9/f
Continue following
the puttern for the first
matil (page 31).

g, 110 -5
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* Needle the threaed?
- That's right, not the other wey rovned.
* Beaele an ball thred,
thowgh guite often there's no balf,
o Reads on shutle tvead as well,
- W do nse a shitle.
o Beady np-&-donwn eventy,
- For tribbon” efject.
» Beads for iniricare online effect.
- O, drs just an embeldlished picor.
o fBeads to mainiam distance beiween tatted elenents,
- Verv convertient and convineing.

s Beoedy aftcehed of fhe faxt seonrent,
- S fet thesr swing and dangele,



part TWO

tatting with beads

A number of old and new technigues
may be used 1o combine beads and lace.

Strirging beacs on one ormaore working threads
is o well-known, traditional way of incorporating
bezeds into textile.

It belits u number of needle arts including
cibroidery, hand weaving,

kmitting, crochet,

hobhin lace and tatiing.

The tollowing eighleen projects

present the basics of

tatting with beaded thread.

Most of the projects resemble (not repeat)
those in part One.

This similarity of the patterns

15 intentional to show

how adding beads enriches tatted design.

We think it helptul to continue
providing every chapter with a short list of symbaols
necessary to read the patterns in thal particular chapter,

Here-to and Project-in-Progress pages
are step-hy-step instructions

related to o specilic project

and placed next to it

All the designs m this part are worked

in Parisian Cotton and 3-cut iris beads #9,
though any thread #3 or #5 will do.

The size of the thread 1s chosen to prevent beads
trom cither rolling of 1 the thread

or getting in your way when not needed.



> 1

Just
a border

ONE shuitle & a ball
Thick cottenm thread
d-cuf fris beads #9

The following tour projects
have been specially designed
for thas chapter

o introduce tatted lace of bewds
known as Beanile lace.

They resemble those ring-chain
edeings in chapter 1.2, part One.

The tamiliar patterns should
leave us free o concentrate on
stringing beads and tatting this
beaded thread into

Lewce of Beads

with Deads o ball thread

corted ene siuetile thread as well.

The projects make

greil necklaces and necklines.
edgings for collars.

a variety ol curved or

linear trimmings.

[0 Mg Just

o few,
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ter the projects:

ring

chain

number of double knots
picot

regular joining

final joining

| bead up & 1 bead down
pointed picol of 3 “up™ beads
flat-top picot of 4 “up” beads
shape & tighten

shape. tighten & turn over




Very important !

r *‘M Before starting anv beaded sing, make sure vou
i B have on vour loop the exact number of beads for
f: P'_fé thar particular rr'»flxg.
% il For each ring of the projects 2.1a, 2.0 und 2.1¢
% vou will need 5 “up ™ beads om the loop (3 of them
% 12' L for the pointed picot) plus 2 beads flanking the
"ﬂ_m et ﬁﬁﬁg pcor an ol vides.
s e fifr S 2 “donwerr " beads vou will slide from the shuiile
i, R ay needed.

Patterns:

2.1a - A STRIPE for EDGING

fig. 2.1 -2
et o D] eelies A * repeul from here 6 more times to continue the pattern
CH: 2-=2: 11 :2=2f and complete the project with a ring.



Ry 4 -2 . ]
CH: 2 =;

| R

2.1b - SUMMER NECKILACE #1

el 22 Frepeat from here 34 more limes.

| <o ] 2 224 then complete the project with a ring,

2.1c - ROUND NECKLINE

fig, 2.1 -4
R el g [ T o @il frepeat from here as many tinies as vou need to make
CH: 2=4 :1=1.:4=2/ a round or oval neckline; the original piece has thirty

ring-chain modules plus a ring o finish the project.



2.1d - SUMMER NECKLACE #2

* fig, 2.1 - §

» OUTLINING RINGS

Please. read the pattern and Iollow it closely for each ol ive stripes,

The chains arc the same through the entire project but the number of beads in the rings varies.
The necklace starts and ends with the smallest rings in similar stripes | and 5.

The rings become lareer in side portions 2 and 4 which are also alike.

The largest rings make central part 3.

) #*R: 2-2: 11 :2=2/f

CH:2-2:1--1:2=2/ #repeal [rom here six more times.
2y Ry Fwd oo ] ¢ Teww] x| a 220

CHedied o Dwvew] o ooty frepeat trom here six more Limes,
AV HR B nlelimdl 20 3 7 22l

CH:2Z -2 & Fase] 2 220 Frepeat from here s1x more times,
A #R: 222 o Lo e ] w10 2=

GH: 2= ] wos | gefha gk Frepeal from here six more times,
SR 2= ¢ Peer 1 peZiadlf

CH: 2=2 1 e 1 0022 Frepeal from here six more times.
Complete the project with R: 2=2 ¢ 1 =+ 1 : 2 -2/
Allin all, there are 35 outlining rings interconnected by 34 chains,
oo NECK-LINE CHAIN:
CH: &1 oy o teel sl dd od 0T o b F 2T sl
Keep ooing, until all the chains are connected by neckline, complete with: ~1 ¢ : 1 |

See Project-in-Progress (pp. 41- 43) for details and step-by-step mstructions.,
! : " [y sle]
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How to

work the projects starting from scratch:

To start every project take a length (2 - 3 yards) of thread. told it in halt. and
mark the center with a very loose over-hand knot,
- Needle both tails of cach thread  (sce page 90).

Helpful: Look ai the photograplt of a particelar profect fo connt the necded momber of Beads.
Figure ouf e many “up " and Cdovn ™ beaeds vou will need for all the vings.

Ceauni how meany “down” beady ave necessary for all the chains.

SMring the total number of beadys on one needled i, and load the shutle with this half

of the thread,

the “up” beads for afl the clains po on the opposiie needled wail, which serves as a bulf,

F'or 7 rings and 6 chains ot A STRIPE for EDGING (project 2.1a) string 61 beads on one tail.
- Load this hall of the thread on your shuttle.
- For those 6 chains string 30 beads on the ball tal, and leave 15 no knot is necessary

with this kind of thread. the beads will not fall off,

fig, 2.1 -6 Nt

- For the SUMMER NECKLACE #1 (project 2.1b) string 315 beads for the shuttle
and 180 beads for the ball,

Lor the ROEND NECKLINE (project 2.1¢) string 270 beads for the shuttle
and 150 beads for the ball.
- Forthe SUMMER NECKEACE #2 (project 2.0d) you will have to string 427 beads for
the shuttle and 180 beads or the ball on 16-17 vards of thread, which may be difficult 1o
handle. Sce Profect-in-FProgresy (pages 41-43) [or details and options Tor this particular project.

- Carefully read the patterns for every project, and [ollow them closely.

- Alter completing a project. stretch it on the table to be certain that everything is correct.

- 11 voou have had to add thread, and there are loose tails, pull them all on one side; tie square
knots and cut the tails off .

- The alernative is to split the 4 ply thread and hide the thinner threads separately.

- Adjust all the picots, beaded and plain. betore steaming the work into shape.

A



Project-in-Progress:

Notice: There are 34 simitar chains and 35 ey of three differvent sizes, within the pattern 2,14,
Toowork it in one piece we reed 10217 vards of thread with 007 beads on 1.

£ "%F 'b fg. 2.1 - %

Working separately cach portion of SCMMER NECKEACE #2 scems the most convenienl way.
- For the first and the last stripes take about three vards if you are working with thick thread.

- Mark the center. and needle the thread on both ends,

- Pre-siring 42 beads on the “ball” side and 49 beads Tor the shuttle.

- Wind the shuttle part of the thread onto the shuttle.

-Start witharing Ri 2=2 ¢ 1+ 1 ¢ 22/

- Continue with a chain CH: 2 -2 ¢ ] =-+- 1 : 2 =2/ (see the pattern and tig, 2.1 - 4.

fig. 2.1 -9

4



After the first seven rings and seven chains are done, put the piece aside.
Take a longer thread. approximately 3.25 - 3.5 vards, and needle it on both ends.
String 42 beads for the ball, and 77 beads for the shuttle.
- Load the shuttle, and start with thering B: 2-=2 < 1 2 Lol 2 | 2 2 =20
The rings in this stripe are larger and you will need 7 beads on the loop for every ring.
- The chains are the same CH: 2 =2 : | ===+ | : 2 =2/ (scethe pattern and fig, 2.1 - 10

Afier completing this second stripe of rings and chains. put it aside.
Start the central part of the necklace (see the pattern and fig, 2.1 - 11
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Take about 4 vards of thread.

- Needle both tails, and pre-string 42 beads for the ball and 105 beads for the shuttle.

S witharing: 2=2 1 < 1o L1 o1 21 2=2/and finish the central stripe
with a chain: the chains are the same: 2 =2 1 1 ===+ 1 ¢ 2 = 2// through the whole project.

- Put the finished central part aside, and switch to portion Tour: which is similar o Lthe second
stripe, starts also witharing: 2 =2 : 1« 1= 1 : 1 2 2 =2/f and ends with a chain.
Once the last 3 yards of thread are needled and beaded. start the end portion once again
alternating rings: 2 =2 ¢ L=+ | : 2 =2/ andchains; 2 =2 : 1 === 1 0 2=2//

Complete this portion with the ring: 2 =2 ¢ 1 == 1 ¢ 2 =2/

Streteh 5 finished stripes and steam them into shape.

Attach the last chain of stripe 1 1o the base of the first ring in siripe 2 by [inal joining.

The seventh chain of stripe 2 gets joined Lo the base of the first ring in central portion,

The seventh chain of the central part goes to the base ol the first ring in stripe 4.

- The seventh chain ol stripe 4 must be joined o the base of the first ring in stripe 5 (hg. 2.1 - 8},
String 113 heads for the ball and 113 beads for the shuttle on another thread-length.

- Twotold the thread and join it w the base of the hirst ring in stripe 1.

- Start the long chain of neckline assembling the necklace as you tat (g, 2.1 — 12).

[ would not recommend using an extremely long continuous thread with hundreds of beads. bu
if vou feel comfortable working 5 yards of thread with about 200 beads. try making this necklace
in 3 steps instead of 6. that is:
- Combine steps | and 2 ol the pattern in one long siripe ol 14 rings (7 small, 7 larger)
and 14 equal chains.
- Work steps 3 and 4 as a siripe ol 14 rings and 14 chains,
Please do not forget to check the number of beads before starting any of those rings,
- Tat the last portion of 7 rings and 6 chains, shape the necklace by working the neckline row.
- Pull all the tails on ane side and join loose chains 1o the bases of proper rings.



5.2

twofold
fillet

ONE shuttle & a ball
Parisian Cotton thread
3-cut fris beads #9

The double border of this chapter
1% a ring-to-ring version

designed originally

lor e euff.

Repeated twice it became

et choker,

If worked denser and longer,

the band can be
a headed belt

The paltern 15 good
for very open
IRSertinmns.
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i) the privject:

ring

chain

number of double stitches
picot

| bead up & 1 bead down
flat-top picot of 4 “up™ beads
ordinary joining

final joining

switch the shuttles

shape & tighten

shape, tighten & turn over




o e
e

e n

Very important:

Before stating any beaded ring meke sure vou
have on vour loop the exact munber of beads for
that particular ving!

[ri Hifs case:

6 “up” beads on the loop, 4 of them for the long
picad plus 2 beads for each sicde of that picor,

2 o " beads vouowill siide Jrom e shurtle,

5 : ffi ay needed (fig, 2.2 - 1.
: > u A
b % 1
fig. 2.2-1
Pattern:
5 ROW ONE (detail A J:
" Rl ] s | by
CH: 2a2 ¢ |men] = 229
f i * repeat from here (g, 2.2 - 2)
g i * until there are 7 rings and 6
i i b chains.
d 4§
i i3
q L
&
§

fig, 2.2-2 4

e

Now the pattern develops into o long U-turn chain (fig
(Bl e o 1 e W e T Rl

Aoy

EHiZ =2 = Fi2=2;

r 2 28
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Afiter you have completed detal A, there are 7 rings, 0 chains, and the U-turn chain,

Now shape the detail (fig. 2.2 - 4). and put it aside for a while: actually the whole project can be
a continuous double border, but at this stage two shorter stripes seem casier o handle.

ROW TWO (detail B):

Ry 2= g | b=
CH: 2=2 ¢ ] eeee 1 2 2224

“repeat from here joimng detal B
o detail & (hg, 2.2« 5]

Be careful: althougl it is not
fechmically difficult. connecting a
ring tor a breceded pioe mav seem
fricky o first.

Pire special attention to the foining
peint andd wehiere vouTre patting the
crociier hook.

Muake sure there are only

2 "up” beeds for every ring

i fhis renn

See pages 48 - 49 for step-by-step
nstruclions.




After vou've completed the seventh ring of detail B. all the rings are jomned. and the pattern
develops into another U-turn chain similar to the long chain of detail A thg. 2.2 - 6):

S0 PO [ (e oot (R Ry e o R TN (T T L [ S R (L R W P

To finish the project. the two U-turn chaing have o be joined o the first rings in every row
(fig, 2.2 -7

fig. 2.2 -7



How to

make a double border starting from the very begimning:

- Take two lengths (about 6 yards) of Parisian Cotton or any cotton thread #3 or #3.
- Fold them i half and mark the center with a very loose over-hand knot.
- Needle both tails of each thread  (see page 900

Helpful:

Therve are 7 rings + 0 cliainy + the long chain of U-tien in detail A;

the pattern indicates. thaf we need 6 “up™ and 2 “dovwn” heads for each ving and 2 “down ™
beadys for every chain, + D “down™ beads for the long U-toern chain, all of them should be on

the same threced
fr means that we need (6 + 2) 07 =36 + (2 x60) = 2 + 1] = 79 beads on the shuttle thread.,

For row ONE (detm]l A

Load this half of the thread on your

awl
shuttle. s
- String 36 beads for those 6 chaing $ &

plus 27 heads for the U-turn chain
on Lhe opposite tail of the thread,
and leave it

- Work detail A and put it aside.

String 79 beads on one tail. ;
' gs 22

For vow WO (detan] B:

- String 31 beads on one tail.
Wind vour shuttle with this thread.

- String 63 beads on the opposite tail and
lcave it no knot is necessary.

- Waork detail B [ollowing the patlern.

- Shape the second U-turm chain.

- Attach the U-tnrn chamn of detail A to the
buse of the first ring in detail B,

- Attach the U-turn chain of detail B to the
base of the first ring in detail A
(g 2.2 - 8).

= Pull all the tails on one side.

- Tie square knots & cut the tails,

- Adjust the picots.

- Steam the band into shape.

fig.22-8
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Project-in-Progress:

v
» >
i
:
g

fig. 2.2 - 10

Start row TWO (detail B with:
R: 2=2:1+1:2=2/

Be careful!

DO NOT FORGLET 10O HAVE 2
BEADS ({instecad of 61 ON THE
LOOP FOR EVERY RING IN
THIS ROW.

When vou reach the joining point:

- Pick up detail A,

- Hold it U-turn chamn down,

- Toin by ordinary joining your
current detail B o the beaded
picot ol the last ring
in detail A (fig. 2.2 - 9).

Very important:

BLEFORE VIGHTENING THE
FIRST RING OF DETA N B,
CHECK TWICETO MAKE SURE
YOU HAVE JOINED fF
CORRECTLY,

FTHAT IS, TOTHE LAST RING
(i

DETAIL A, THE ONE CLOSEST
TOTHE COMPLETED U-TLRN.

Procced with the first regular chain:
CH: 2-2% 151 s 224,
You will need only 2 beads on the
loop Tor cvery ring in this row;

R: 2-2:1+1:2=-2/

(fig. 2.2 - 1)

Note: If vou feel comfortable
fumdling 5-6 vards of beaded theead,
yord could work this project as one
ETNTEERLIHEY Peille T
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2.

bracelet

TWO shuitley
Parisian Cotton thread
S-cut fris headys #9

The project

in this chapter

i5 a chain-to-chain

version ol a continuous double
border. designed for a bracelel.

The same twofold border may
hecome a cutt or ncckwear,
reminiscent of medicval castles.,
beautiful ladies in heavy silks
and precious cut-work.

That wision,

and the carliest understanding
ol Tace as both embellishing
and functional has been
areatly inspiring.

This pattern makes a stunning

lacy Lrumimng or
SErLo.

Al

1/

fer the prirjec:

ring

chain

number of double knots
picot

| bead up & | bead down
Mat-top picot of 4 “up”™ beads
ordinary joining

final joiming

switch the shuttles

shape & tighten

shape. tighten & turn over




- — . Reminder:

Before starting any beaded ring. meake sure

% vire frave on vour loop the exact number of
% breadds for thar pariicular ring!

g kﬁ D ihiis caser & “up ™ beady on e loop,

{ ;r;g 4 of them for the long picot

" [ s 2 side beads for each side of that prcei:
s -f.:? 2 “down™ beads
b i

TR S vou will slicle from the shuttle
: Bl s seeded (g, 2.3 - 1),

Pattern:

which looks very much like the hirst row
of the project 2.2 (hig. 2.5 - 2.

The similarity ends afier the seventh ring is completed. and the pattern takes a U-turn,
[t is a long chain of 3 portions different from the U-turn chain ol the ring-to-ring border m the
previous project: you will have W switch the shuttles afier the first Lwo portions:

CHE: 22 i 215 ol
EH: 222 1 et | a2 I be 22 £ bl & 220
CH: 2=2: 1 +%]1 . 2=-2//

“ only 2 beads (instead of 6) are needed for every
regular chain [rom here to the last regular chain
of the project (hg, 2.3 - 3)
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CH: 2=2 :1+1:2=-2/ “*Repeat from here joining chains, as vou keep tatting,
while moving into the direction ol the very lirst ring
al the ornament (fig. 2.3 - 4).

Again, as in the previous projecl. pay special attention to where vou're joining; it is not
techmically dilficult, just make sure the joining s 0 the right place between the second and the
third bead of the beaded picots in the first seven chains of the project.

To work this bracelet from step one:

- Take a double length of Parisian Cotton (about 6 vards tor continuous twotold border).

- Needle both tails of the thread (see page 9.

- Strine 156 beads.

- Load this halt of the thread on one shuttle.

- String 100 beads on the other tail and leave itz no knot is necessary with this kind of thread.
- Work seven rings und seven chains of the st row.

- Wind whatever s lelt ol beaded hall thread onto the second shutile.

- Switch the shuttles for the U-turn chain:

FemZoa N o || 2 =2 ¢ Tpoew ] o 2= p Lmnen] 2 222/
- Switch the shuttles again to start the second row with a chain: 2 -2 : T4+ 1 1 2 =2/

- Continue the second row joining it by chains o the first row.
- When both rows are joined, complete the pattern with another U-turn chain ol three sections:

RN TN W o
222t Lo L $2=2 0 Ioeme ] 022 ¢ Loeen] 1 220
2

| +% 1 « 2 =2/ *the ordinary joining o the beaded picot of section 1)
in this second U-turn chain.



Attach the second linished U-turn chain to the base of the very Orst ring

of the double border (g, 2.3 - 3).
- Pull the tails on one side.
Tie sequare knots and cut the Lals.
Adjust all picots and steam Lhe lacy bracelet into shape
It you prefer using two shorter thread-lengths instead of o long one. your will have to attach two
loose U-turn chains to the first rings on the opposite ends ol the bracelet (fig. 2.3 - 6.

; i = | i%‘
: fig. 2.3-6



24

net of beads

Farisian Cotion thread
S-cut Iris beads #9

The multiple border of this
chapter 1s ol
the chain-to-ring Lype.

It makes various netied
accessores rom
purses W screens and
will hangings,

The net 15 also good for
glegant nsertions and over-nets
in costume design.

The basic pattern
adjusts casily

oy hinear and
irresular

shapes.

RE

Lo flre prreafecis.

ring

chain

number ol double knots
picot

| bead up & | bead down
trillinm picot of 3 beads
pointed picot ot 3 “up™ beads
flat-top picot of 4 “up™ beads
ordinary joining

final joining

switch the shuttles

shape & tighien

shape. tichten & turn over




Patterns :

2.da - NET for u SCREEN
or ¢ WALL-HANGING

ONE: *R: 2-2:1--1:2=2/
CH: 2-2:1+-1:2=-24
Frepeat from here nine more
times and [inish the row with

By 2:=idisp 'l m2or | 22
CHY 3/

There are 11 rings and 10
chams in cvery odd row,

. TWO:*CH: 2

- i W N e
oy
Wk R: 2=2« [ weee ] 3 2224
in g *repeat from here mine more
ﬁ times and tinish the row with

3
e CH: 2-2 : 1+3/
i g -

In every even row there are
only 10 rings and 10 chains.

Keep alternating rows ONE and TWO to make a screen ol needed size.
Use the tails at the end of every row to attach the right edge of the screen to the frame.
Since all even rows ol the screen are | ring shorter than the odd rows there will be gaps along the
lefl edge of the screen. To make up lor these gaps along the lell edge:
- Take about 15 inches of thread (a good reason to keep sizable pieces of thread),
- Join it to the base of the very first ring in just finished row ONE and make a mimi-chain
of 3 double stches.
3o not cut the tails, they are essential to prepare the screen for framing.
- Work row TWO starting with the ring (see written pattern and the picture above),
- Before starting the next row take another short threawd ol about 15 inches,
- Juin it to the base of the very [irst ring in row TWO.
- Finish this side with a chain: 2 =2 : 1 4+ 3/ joined in a regular way to the fat-top beaded
picat of the first ring in the previous row.

The eaps can be filled in either as a finishing touch w the project or at the end ol every row.
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Reminder: Before siuning

any headed ring, it iy necessary

ter ke sure the loop carvies the

vight memher of beads, fig. 2.4 -2

2.4b - POCKETBOOK / GLASS - CASE

S

A



The complete pattern of the pockel book consists of 16 vovws: a unit of 2 rows for the bottont puri.

10 single Fows (3 front + 5 back), and 2 units of 2 rows for back and front top parts,
(See the hnished pocketbook on fig. 2.4 - 3 and the pattern on fig 2.4 - 4)

Take 2.5 vards of thread and needle 11 on both tails.
String 116 beads for the shuttle and 48 beads Tor the ball,
Start the bottam unit working two chain-to-chain stripes as a continuous double border.

R Ed sed o] edgy

2y EH: 22771 e 1702

I
b2
L
o=

Erepeat from here. until there are 4 rings and
4 chains, it will take you through steps 1 - 8.
Oy Ryl wefueens ] oz Fh
10y CH: 2-2=2=2=12/{~
|1 R 22 s [omer | 12 BBy
12) CH: 2=2 - 1+1 2 2=-2#

SR damd g wwean] Sl ot “repeat [rom here, until there are another
four rings done, and all the chains are connected.
which brings us Lo step 19

10y Ry 2=2 & | weven] zm R

200 CH: 2=-2-2-2-2/ join to the base of the lirst ring (lig. 2.4 - 5).

After the hottom of the pocketbook is tatted, the patlern grows in aopposite directions as lwo
pancls above and under the botom unit (fig. 2.4 - 4).

Rows 1, 3 and 5 are similar in both pancls, row 4 repeats row 2, und rows 6 and 7 make a top
unit Lo {1t into glass-case frame.

For one panel without the top unit you will need about 5.5 vards of thread and 394 beads,

Needle the thread on both ends, string 10 - 15 beads on cach tail, push them towards the middle

of the thread and string the next 10 - 15 beads, then the next.
Please, be careful with thick thread and medium size beads. Tao protect the thread make some
distance between the groups of beads when you slide them along the thread.

fig. 24 -5

a7



panel row ONE:

1)
2)
3)
4)

R: 2=-2-+1=1":2=-2/

CH: 3 =201 %1 w22

TR X e ] eren ] s D2

CH: 2200 g] s 2220
Frepeat steps 3 and 4
Lwir TnoTe Limes
R: 2-2- 11 2=-2/
CH: 2-2--1+1 - 2=3/
R: 2=2>1=1"2=2

lig. 2.4 -6 D

Volig 2427 panel row TWO:

1) R: 2=2 s ==+ 1-22=24
33 CHF S50 1e e on
3) R; 2=2 00 | emee | 22 2220
4 CH: 2=2 141 2=2/4
3§ Ro 2wl se [wwen] e 3l
6) CH: 2=2 v 1 +12=24
Ty R: 2= er [ veee ] 202204
55 OF B0 5.1 B0
9y R: 2=2 0 1w | o0 2=

R R |

[~ P2 b




The following pattern of 2 continuous rows has been designed 1o Tit into the pocketbook frame.
It can be used either on the opposite ends of the vertical pattern for the glass-case (lig. 2.4 - 3)
or al the top of the horizontal pattern for the beaded purse (tig. 2.4 - 9.

]
2)
3)
4)
3)

6)

1)

8)

9)
10)
1)
12)
13)
14)
13)
16)
17}
18)
19)
20)

Ri 22wl |0 2200
CH: 2-2 2 11 0 2=24
R o] mems T ol
2

CH: 2=-2-1+1"'2=2/

B: 2 ol | s 2ad)l
EH: 2-2% 1 +.1 +"2=2/
CH: 2=2-51#

R: 2-=-2/

CH: 1 - 2-2/

R: 2=2- 2 1=]2-24
CH: 2=-2 141" 2=2/
R: 2-2--1=-1"-2=2//
CH: 2-2- 141+ 2=24
R: 2=-2<1-1-2=2/
CH: 2-2-1+1 - 2=2/
R: 2=2 2 1=1"v2=2/
CH: =Za> 1.8

R: 2-2/

CH: 1820 2=2£7

CH; 2=-21+122=2/"
join by final joining to the base of
the ring in position | {1z, 2.4 - 8).

After the bottom unit and five rows in each pancl
are done, look to the lefl al the pattern or at the
botom of the page at the picture (fig. 2.4 - 8},
It"s me Tor another 2-row conlinuous pattern,
which is a chain-to-ring type, not as symmetrical as
the bottom unit pattern, and has to be worked with 2
shuttles,
T weark the unit:
Tuke about 2.5 yards of Parisian Cotton,
- Fold it in halt and mark the center with a very
loose over-hand Knot,
- Needle both tails of the thread.
String 58 beads on one tail.
Wind this hall’ ol the thread on shuttle AL
- String 50 heads on the other tail.
- Load this halt of the thread on shuttle B.
Tat the top unit with shuttle A as a shottle and
shuttle B as a ball; start at the lower lell ring:
Zmidift Lower ] BT Il
Follow the pattern joining chains 2, 4 and 6 Lo
the matching rings in the previous panel row.
After the chains 6 and 19 switch the shuttles

following the sign (.

- When chain 20 is done and shaped connect it to
the base of ring | with the Linal joining,

- Adjust all the picots, before steaming the piece
into shape, and sewing it into the frame.




24dc¢ - BEADED PURSE

2.4¢ - The pattern [or the
BEADED PURSE (fig. 2.4 -9)
s arranged m lve rows,

Three long simialar rows
interconnected chain-to-ring,
The 2-row top units are sioular
ter the top units Tor the
pockethbook pattern.

it also has o fit into purse frame
(see page 59 and fig, 2.4 - B,

24d - BEADED BAG

on the apposite page (tig. 2.4 - 1)
has o shehily dilferent pattern
(Fig. 2.4 - L) since there is no
metalbic frame here.

This DRAW-NTRING

BEADERD BAG 15 timished with
crocheted bottorm and with

a crocheted edee.

fig. 2.4 -9

Horzontal pattern of 3 rows for the beaded purse starts at the bottom and grows up:

R
Li#eRs 232 el spdegyy
2y CH: 2-2--1-1 - 2-2/ *repeat from here ten more times.

TWE and THREE:
[¥ERs Z2—=2 w1 =1 nnd=i2H

i Ax 2 =gl Freneal [rom here ten more fimes For each row,
2y CH: 2-2: 1+ 1 2=2/ *repeal [rom here | t i I

When the three long rows are ready. do top units following the pattern on page 59.
Aller two top units are attached to the purse body, adjust the picots, stcam the project into shape,
sew the purse into frame. and tat the long outining chain divided by hinal joins into 13 portions:

EHp 2w e e] B ]a]lalemla]l ™ lelelelbalaTe] ala® 2] o b

e[ e lea o | wlmla]e] & Ja]le o] s T8 fae] s 1 Joae] oS
523 M - s T N ot O DN e N I - O D B 0 I (T [ o o) O ) Pt

il



2.4d - DRAW-STRING BEADED BAG

1y Work two short separate top pieces:
*Ry 2—=2 0 1=1 0 2-2H
£ i (CHy D= Forn | sswm | og B 24
% i zﬁ‘ Frepeat 3 times, end with the ring.
A3 2y Tat two stripes ol 4 rings and 3 chains
joined chain-by-chain to those top portions;
BR: 2200 | 1o 2224
CH: 22 1+1 o 2=2

“repeat 3 times, end with the ring.
o e L IR s o
CH: 2 -2 1] o 2-2
*repeat 4 tmes, joining to one top
piece: continue the row with:
[ 2o Zompe ] wmee | 002 =
GHE 2 -2 I:I:l‘.‘ 22
SR: D D e | e | 2 22
CH: 2222 | 1 422
Frepeat 4 times joining to another
top piece, lnish the row with:
R 22wl I o220
CHy Z=2 =g e 1sg 2200
For positions 4 and 5) repeat 10 times:
R: 22 1w | 2= 24
Bgaail CH: 2-2 7+ L+1 w220

ot & o O B
T ER¥E
ﬂﬁﬁ»ﬁmspﬁxgﬁ -y,
3Rﬂﬁﬁkﬁﬁﬁx
g?’;ﬁi%ﬁﬂﬁ?f%ﬁ

ol



2.4e - POINTED POCKET TRIMMING

The fivst partern (s a contingons double vow, the second pattern ix a single row; both worked
with 2 shuttles, For the donble vrove vou will need 38 beads on one shutile and 90 beadys on
another. For the single vow string 29 beads on one sluptle and 26 beads on another.

The continuous double row:

1) Ry 2ed P Tomemer] o P
2F AGHE e Lo prveA] -2/
33 Ri 2-2 vl & 22
43 ICH 2 — g weme) ¢ A_cllf
31 Ry 22 ¢ |ivee] ¢ 23
Gy CHy Fe=Ziog ] ]
7)) CH: 22 2141 2=2f
¥R 22 sl 2

9 CH; 2-2: L+15: 224
10y R: 243 & Josew] 3 2

11y CH: 2-2:14+1:2-2/~

12} €k 2=2n thai=2s 1 ¢ | 1 Dalnil 22 il Ll
“loin o the base of the first ring (fig, 2.4 -13),

[
I~a

(X}
[y

[t
[

]
I
]

Jrowa] mFewhoa ] oa T o F 3 g Tesaa]a

-3

— 2ff~

fa?



fig. 2.4 - 13

The single row starts with final joining to the double row at the picot closest to the lelt (-3 mark
and ends. also with linal joining. at the picot closest w the right {~) mark (see fig. 2.4 - 14
IVCH: @Y 2 T 28 =22 1 | 2 22~

D CH: 223l %l 2—~2 1 & TH

3 R 2320 rema Jiad
NHNCH: 1:1:2=-2:1+1:2=-2/~
5 EHe 2=l 22e8] o |

fig. 2.4 - 14

i



2.5

star
motif

Thick cotton thread #3 or #5
J-ciut Iris heads #9

The maotit can be
a TREE - DECORATION.

Tweor af them make
a POCH,

Wire-Irawmed and
tasscled i bocomes
d PDREAM - CATOHIER,

The starfsnowftlake motifs join
easily and e well into
repeating paterns [or:

BEADED HAIR - NETS,
COSTUME PARTS,
SCRFEENS,
BOOK-COVERS.

i

)

L

F ey
P

e
= i
F33
i
e
Fey
S SR
o S i
e
k o

o

T e gy s st e i et

o the priyjecis:

o

A

o

-

e

iy *"‘“53
e

Sl

ring

chain

number of double knots
picot

I bead up & 1 bead down
trillium picot of 3 beads
long pointed picot of 7 beads
regular joining

[inal joining

swirl joining

shape & tighten

shape, tighten & turn over




Hevageon, especially Spon Crystal, is probably the most popular of all natural motils.
Designers are tascinated with the shape and vse the Snowllake moul extensively,

But as it often happens with Gamiliar things, we do not think much about them, we may even
stop nolicing them until something makes us ook closely. or differently.

Then this particular Took brings a discovery und an avalanche of ideas.

For vears a single snowflake has been the most convenient of my special gifts designs,
[t s casy, taking less than an hour w string the beads and tat a prece.
The ornament fits well into a greeting card formats it s a joy to give and a pleasure to accept,

The projects in this chapter have been designed while exploring the possibilines ol Lthe
Snovwflake motif, Another version of the same motit has been designed with an open center for
the dream-catcher. Both designs look spectucular in a variety of repeating patterns,

5



Reminder: Bejore starting any beaded ving,

ke suve vou have or the loop the exact ieanber -
of beads for this particular ring! Q

§ 4
In this case: 9 “up™ beads an the loop, : i
7 of them tor the long pointed picol. plus 2 h 4
heads for cach side of that picot, g
2 “down™ beads you'll shide from the shuttle. N :
as needed.

fig. 2.5- 2 . ]

Patterns :

2.5a - SNOWFILAKE
¥Ry 2=2 5 Lowwvene |3 2224 —
CH: 422 1 ] oo 1224/ '
Frepeat [rom: here [ve -
MOFS LHmes W continue
ring-chain pattern, °
fig. 2.5 -3

After vou have completed the sixth chain, close the center using a needle with beading thecad o
a piece ol line wire connecting the wop beads of long beaded picots (fig. 2.5 - 4.

it



How to
make i snowfllake step by step:

- Take one length (5 - 6 yards) of thread.
- Fold it in half and mark the center with a very loose over-hand knot,
- Needle both tails of the thread {see page 90

Helpful tip:

To count the needed number of beads fook

ai fronres befow: there are 6 rings + 6 cligins;

the pattern indicates that on the shatle thread there are

9 “up™ and 2 Cdown” beads for each of 6 rings +2 “down” beads for every chain of the
ornanent, fofal 78 heads.

- String 78 beads on one tail.
Load this half of the thread on your shuttle.
- String 54 beads on the sccond tail: these are “up”™ beads for the chams,
After you complete the sixth chain:
- Cluse the center as shown on lig. 2.5 -4 or fig, 2.5 - 5.
- Toin the sixth chain 1o the base of the first ring.
- Tie a square knot,
- Steam the ormament Lo shape.
Use the Lails for a string.,

e

s S

fig. 2.5-5 fig. 2.5 - 6

i



2.5b - AMULET POUCH & TASSEL POUCH

Tracing decorainve jeweled containers S
; : ; . . ' o
Herongh history (s a subject of special study., 4 o
. 5 | !
£ wal teving Lo sgueese the vesilts of that £ s :

research o g short paragraph, bt canre
FESIST sirentionting a few remarkable facts:
We stifl prefer onr protective amilers
ter look fike personal adornments, 4
- Like ancieat people we ofien wear them !
as necklaces and bracelers, 4 il
mext to owr skin, while o the roadd. g &
- Aned Hike many people we still place our
cintilers on the door-posts.
Evidentlv, some thines never cliange, nel since
we ve feft Ui for New York.
ft seems that tiny beaded bags, fockets, and
pavches ave their permanent place tn our
evervelay fife and arl,

The amulet pouches i thiv chapter have been
desiened recently. They join a collection
staried in 1992 with a series of neckluce
poeches for lealing gems.

fig. 2.5-7

ONE - the BOTTOM pait:
R: 2= g [rsens Lo 22l
CH: 4=2: 11 :2=-44
Frepeat from here 5 more
tines {see fig 2.5 - B,

WO - the TOP part:
R D=l 5 DBoswons’] o s
CH: 4-2:1+4+1:2=4
Frepeat from here 5 more times
(see hig: 2.5 -9).

(3%



For an AMULET POUCH of two similar
medils (e, 205 - 7k
- Take about 3 vards ol Parisian Cotton,
- Needle the tails.
String 78 beuds (or the shuttle
and 36 beads for the ball.
- Work ONE complete matif ( pattern 2.5b).
Take another leneth of thread.
- Needle the tails.
String 78 beads tor the shuttle.
but anly 12 Tar the ball,
- Waork the sccond ornament, joining it to
the Tirst one as you lal
Leave the center open in the second maotil,
- Crochet a long string and thread it through
the long picots of that open center
o wear the pouch as a necklace.

Fora TASSEL POUCH ing. 2.5- 10k

- Make two connected motifs.

- Leave the centers in both ol them open.

- Arrange the string in the upper motil,
Close the hottom motit with a tassel.

For o tassel you will need 11 - 12 vards of

heavily beaded thread cut in 1-fool picees.

Thread 2 - 3 of these pieces through cach

long picot of the open bottom. Clear the

folded middle parts of the beaded threads and

wrap them tightly. Knot every tail securimg

the beads at the needed level.

au



2.5¢ - HANUKAH-GELT BAG #]

R ol R | 2-20 4
& _-L'”.'

CHEA -2 552 -2 550 A s
B ¥

“ from here work 6 repeats total 3l A

Feee tios 212, : " Lih

Work two separate motls (g, 2.5 - |3}
Finish each motif, that is:
- Close the center,
Join the last chain to the base of the
[irst ring.
Cut off the tals.
- Adjust picots and steam the picees
inter shape.
- Put the fintshed motils back-to-back
and join them with a lomg chain
either tatted or crocheted.
- Leave an opening for Hanukah moncy.
- Crochet a strnge long enoush to wear
the bag as a pouch-necklace.
- Any addivonal adormments are optional.

fig, 2.5-11

fig. 2.5-13

T



2.5d - HANUKAH-GELT BAG #2

To make even simpler version ol a bag (fig. 2.5 - 151 work ONE motif:
HRE e DomZog | Seienel] o 200
CH: 4=-2: 22 :2-4/f

“Irom here work 6 repeats tatal,

After all 6 rings and 6 chains of the first motif are tatted, start the second motif before actually
completing the first motif: that is, before closing its center and before joining the last chain to
the base of its first ring.
- Work 3 rings alternated by 2 chains.
- When you come to the third chain, start connecting motifs.
Keep joinimg the second maotif to the first one.
- Chains | and 2 should be left unattached in both motifs to make an opening in the bag.
- Chains 3. 4, 5, and 6 will need only 2 “up”™ beads each (see fig. 2.5 - 14

After hoth motifs are connected. complete them joining the sixth chain to the base

ol the first ring in both motifs.
Close both centers and add a string long enough to wear the bag as a pouch-necklace,

fig. 2.5 - 14 fig. 2.5- 15

7Tl



evil spiviis

2.5¢ - DREAM - CATCHER

Aveardine o Native American
pretedivient o drecmm-caichier, et o
civcle of interloced strings, hay (o
frve an opert center to lei the good
efrecns i whife fe bad ones are
carght inte that interloeed web.

A dream-catcher has v be a powerfu!
cmueler tor safeguard a person wien he
o whe (s in the most valnerable sfaee.
A dreami-cateher apparenidy makes
g that those dveams are enjovafle
ened that afl of them arve good.

A dream-catcher mayv also lave
adelitional protective features like
circalar frame for a shield and u
fewsed o a few feailiers fo scare aweay

fig. 2.5- 17




The drecam-catcher pattern:

e | emndnatlaeniha B T
CHE dsy Qe liewd
*Re |9 3 L2 =3 ol
CH: 42242
Frepeal [rom here Nve times,
finish the main detml Tor
i dreame-catcher (hgs. 2.5 - 17, 18).

Join the sixth chain of the motif o the base ol its Tirst ring. tie the tails. and cut them off’,
- Steam the motil into shape.
- Take a wire ring o a bangle bracelet with the diameter equal to the width of the mouf.
- You can either crochet or wrap that ring, and then stitch the motif onto it
- O you may prefer to start crocheting over the ring and attach the motl petals as you crochet.
- When the dream-catcher is lramed, it Tooks bke g, 2.5 - 19,
- Tie the tails and cut them oft
- Crochet a string to wear the amulet as a neckluce, or to hang it over a child’s bed.
- Make a tassel at the opposite side from the string (fig. 2.5 - 10),

The tassel is an important part, being a protective amulet in its own right,

A few atractive teathers would certainly help to shoo away had dreams and evil spiriis.

Creating an origimal dream-catcher feel free to add other embellishment (like a string ol beads
instcad of a crocheted string): it can only make your dream-catcher more effective and powertul.

fig. 2.5- 19



2.5F - HAT of BEADED NET

I made in white or silver thread the hat could be a lovely headpiece for a bride.

CH: 4 -2 R R D gl

Frepedl (rom here 5 times (o make o motif similar to one (g, 2.5 - 18,

There are seven separdte motils in the pattern
for the hat,

To mterconnect six exterior motils and the
central one use six smaller units (fig. 2.5- 21

R: 1 ==1=1-1

R T 23Tk 55004

Rz 1 2= I's] 20

To join those six exterior motifs and the rim,

use six ol the larger three-ring units (hg. 2.5 - 21k
Rz § 1=l =1

R: 1 --1=1"-21

Ret 4 &8 Farims T

The rim is a twotold chain-to-chaim border very much like the one in chapter 2.3,

74



How to

work the hat step-by-step

F'o make one of the seven similar motls:

- Take one length (about 3 vards) of thread: fold it in hall and mark the center with
a very loose over-hand knot,

- Needle both tails of the thread (sce page 90},

Yo count the needed raamber of beads:

Look ai the photograph there are 0 rings + 6 chatns there.

The patters indicares that we need on the slueetle thvead 7 up” aind 2 “down ™ beads for each of
those six vings + 4 “down™ beads for every chain in the motlf, which makes 78 beads.

For each of six small fterconnecting units 18 beads are needed,

The larger connecting etements contuin 24 beadys each.

- Swring 78 beads on ome lail.
- Load this half of the thread on vour shuttle,
- String 48 beads on the second tail for those 6 chains.
- Leave this half of the thread as a ball.
Follow the patlern 2.5F closcly.

fig. 2.5 -22

]




2.50 —"SNOW COVER™ SCREEN

Helpful: To count the needed sinber of beads ook at the photograph.

There are 6 rings & 0 chains theve, The pattern indicates, that we need 9 “up™ and 2 “down™
freacds Jor each of siv rings + 2 “dows ™ beads for every chain of the motif.

Thiss cervrernsreis fo0 78 heads on the vighe shurtle tireadd,

Cin the tefi shoitle, which holds vour corvent ball thread, vou will nead 60 beads:

<4 for every clietinn + 6 beads for coach of semall sings on tops of those chains.

- Take one length (ahout 5 vards) of
thread: fold it in hall and mark the
center.

- Needle both tails ol the thread.

- String 78 beads on one tail and load this
half of the thread on the first shuttle.

- String 24 beads Tor those 6 chains +
36 beads lor the small rings on the
outer sides of those chains,

Load this half of the thread on the
second shuttle.

e Pndin || e & 22900
CH: 4-=-2 - 1/~
R: 11 =1-2 1/~
CH: 1 - 2<=44 Frepeat from here 5 more Gimes o continoe ring-chain pattern.

Alter vou have completed the sixth chain, join it to the base of the first ring and close the center.




Note: We have been able to tat with one shuitle and a ball using continuons thread, whife
working five previows projects in this Chaprer.
For this particular project we need TWO shuitles loaded with the same continois fhveud,
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part THREE

filigree motifs

As defined in
Webster's New World Dictionay of Americasn Boglish:

Filipree
ix delicate, loce fike omentental work of
intertvw ingd wive of pold, silver, efe.

We usually associate the word filfgree with its tirst
dictionary meaning of something exceptionally fing.
beautilul, preciows, intricately intertwimned.

While the word detines primarily an ancient and

powcerful combination of thread (fifwn ) and seed (granum ).
In this etymological sense [ffigree stands for every kind

of beadwork from embroidery 1o weaving.

Visible or hidden, thread 1s always there holding and guiding beads,
But to display bead and thread (twined or knotted)

as equally decorvative clements we need

LACE of BEA DS, a compaosite ornamental Fahric

of two casential elements - BL£A D and KNOT

Both are mysterious messengers from the depths of history.
Beads and knots are mighty amulets and a favorite personal
adornments in their own right since time immeoril.

As 1o being mysterious, they certainly are.

even if the greatest mystery is their unceasing popularity.
BEANILE LACE s an original art form

rooted m old traditional crafts of bnotting and beading.

It rediscavers and caplores the basic feature of

beads 1o be threaded, and proves knots

the perfect medium for organizing

thread into lace.



trefoil

DMC merallic embroidery
thread: HY-MARK glace
thread #12

Freshi-warer peards,

F-cut beads #9

- trefoil -

it enrnemiental fiowre
resembling o threefold leaf,
or a three-teafed plant -

ey fhe clover,

tick trefoil,

eorted certain species of fors #

FWehaler's Now World Dictionary of

American Lnglish

The trefoil shape brings togcther
geometric and plant maotifs
closely associated with
beadwork and lace.

Trefoils make

wnnsiet! jewelry:

- The opening photo shows
i shoulder pin based on
“rose window composition,

- Single and double motifs in the
first project have been designed
for pendants or carrings,
Trefoils arranged

1N A repedting pattern

turn into

Jeweled accessories

ar fabeie,

B

for ire proects:

ring

chain

number of double knots
picot

| bead up & 1 bead down
trillivm picot ol 3 beads
pointed picot of 3 “up” beads
ordinary joining

swirl joining

final joining

shape & tichten

shape. tighten, & turn over




3.1a - ARRANGING TREFOILS

String 3-cut amethyst color beads #9 on the
HY-MARK clace thread #12

For ane trefoif motit vou will need 69 beads and
1.5 yvards of thread.

[} Ry 2ozl

2y CH: 2=22=2: 1ol a2 0=0
3y R 200522020
4y CH: 2=-2--2=2:1
gy By el ey
6) CH: 2=2-2-2:1:1+1:1:2=-2++2-2/"

feoe] 1 12 2=202=2/

LR

Be careful: the thread here (s nat ax friendly and

eosy to fandle as thick thread of part TWOL

Tetitng may scem o (file tricky with becds sliding

readilv alowne the thread and getring in vour way.

For the doudle irefoif (e, 3.1 - 21

- Tat one motl and put it aside.

- Start a new motif and join it 1o the previous trelodl
while working chains 4) and 6.

For the rose window composition (fig. 3.1 - 3)

- Join motils one by one as described above.

- The sixth motit in the composition s connected
by chains 2y, 41, und 6) fitting between the first and
the Nith motls.

To finish the project pull all the tails on one side.
Lie square knots, and cut the tails.

K1



31b = EVENING PURSE

There are 28 tretoils in this pattern for an cvening purse.
Tatted in metallic embrowdery thread (DMC heht silver thread) and 3-num garnets, the maotils are
mtereonnected by the picots of their exterior chaims to lorm the shell of the bag.




Work 28 trefoil motifs like this:

Ly Ry 2 22 e 2l

W Heag we gk g wlelee]z] g2
+2 2 =2

3Re 2 rZ=2 w2

) O 2w e FoqeThn Joee | wen] v ]odd
+ 20 22/

S)RE 2 B 1l

B) CHL 2 =224 20 ] sl 22
+2 0 2=2/

Interconnect them by the chains as you work

the pattern for the evening purse on
the opposite page (fig. 3.1 - ).

Adler the shell of the purse 15 assembled close
the bottom of the purse with o long chain:
R P s B g
vl sl s e
0 s I B e
¢ ]l dale
0 N W M b
e el s
Lg1 =k& ] 1t
|

Crochet the ruffle at the wop ol the purse with
the string threaded through.



3.2

plant
scrolls

HY-MARK clace thread #12
J-cut begads #9
TWO shutifes

The beauty and utmost popularity
Ol seroed! metify make any
Justcation unnecessary.

And it 15 such a great source of

inspiration and so meaningtul,
that to cxpress i adequately

I have o share a lew lines Trom
L wonderlul boolks:

“Scroll is freguent (nratire

a5 the o' s B e sratifus
shelt, the vine tendril, el

Moy wonder the munif hues been
adapred By many people and
ra"rfl.-'ﬂ."-ul.f'!{';.'r .';'Hh.k‘r-'{f'H{'HH'_\‘. A

Clarenee Pearaon Hormung
HenelPwook of Dedigns aned Devices

M iy perfaps net withoot
stenificance that e generic
fovpiion word for jewelry
appears to refer tor Gmitation
plarity aned flonvwers,

L Howers being the fivst
personal adoriments,,.

aired post certaind v models aned
SOHFCE Of ISR

o jewelers,”

il Adidred
devels af the Phareohy

key

CH

2, 5.,

E

P

1t

fer the profects:

ring

chain

number ol double knots
plcot

| bead up & | bead down
trillivm picot of 3 beads
pointed picot of 3 “up™ beads
flat-top picot of 4 “up™ beads
regular joining

nal joming

switch the shuttles

shape & tighten

shape. tighten & turn over




Patterns :
3.2a- LEAF SCROLL

- Needle about 342 yards ol thread on both ends.
String 142 beads on ane tail.
Wind 34 ol the thread on one shutile.
- String 23 beads on whatever s left of the
opposite tail and wind it on the second shuttle.
Wark:
Iy R: 2=4:1:0=01:1:4=-2f
Ring of 7 “up™ and 4 “down™ beads.

) R: 24410 s bemerl ol Lad =2
Rine with 10 ~up™ and 6 “down™ beads.

3R 2+4a L] 12420

Ring of 7 "up™ und 4 “down™ beads.

S SR I ) N e L B

Chain of 11 “ap™ and 11 “down™ beads,

Sy R:d:l=11:1:4/~

Ring of 7 beads up and 4 beads down:

b1 Bouebs Tasle Tredes Tl codiibs

Ring of % beads up and 6 down.

7y Chain of 12 beads up and 12 beads down:

Ol B e e e D R e A O

8% R 21 lilPeseslg Leln B

Ring ul 11 “up” and & “down’™ beads.

9y By Pesde g Jeels ] e 03l

10) R; 2=2:1:1s1;1:2=2/~

11} Chain of 12 beads up and 12 down beads:
15 e & B g el 512 Rl

completes the project.

FLonger chams ina similar project will
> make it curling.

Ring of 7 “up™ heads and 4 “down™ beads.

Ring of 9 up™ beads and 6 “down™ beads,



3.2b - FLOWER SCROLL

or the decorative composition at the beginning of part THREE.

The projects 3.2a & 3.2b
can mitke o stunming design
in Irish Crochet Lace,
replacing all or just a few
of the crocheted motifs.

I vou have a lew antigue
jet-black beuds trregular,
Lneven, 2-cut ar 3-cut.
more bugles than seed
beads). here s a chance to
usc them!

However, the pattern may
have to be modiled, Tor
those beads

to it .

It s good o re-string old
beads, and rearrange them
once in a while,

(ilass beads, like old
pearls. need o be handled
and worn Lo keep glowing.

Pattern:

UPPER RIGHT

FLOWER

[ B 2uedad o | g losm] x ] & Boado 34

21 CEp 2 ns ] % | 2 e g v e Ly

A CH T2 3 menesmd o 1 smames |

3y Rl w0 2=2: 1 ¢ ]weemenn ] | 0 22+ 1f (ontopofchansl, 3,5, 6)

5 CH: 1 %8 1wl g press= e d ™ and
6} CH: TonT o] o ] el g Feanlop 1 229 itothe base¢ ER1)

B



STEM and LEAVES

MeHi e ds dalialrislkalslk ol eslindid

STR: 2-1:1:2=-2:1:11:1:2=-2:1:1=2/

9 B @dopp@mdies Toe ] s | g Qaeden Jf

B Reed el 2] 2 1%L g 1 39
1

s e I B T N R O R e T G
18) R: T=1 21 21214121 :21:1=1f

1 R: 1=1 201 21 ;1131 :1:1<=1/~f

2N EH: lsxlel sl glemlawlelsls ]zl s 1=

TREFOSL

21y B @ D Y

EE]ICII 2 —doaa) — o] e ] meen] w0 | ox FamFoms Dan DY

23) R: S 2=2 02

24) CH 2 PR ’2 okl el 2 2 220220

23] K 2 2 ey A

200 CH: 2-2 0 2=-2 5 1w 1] 21 2a2 0324 fothe buse of R:21)

LOWER LEFT FLOWER
”?]R"‘-I:E—Z:l:I---I:I:2—‘2:I:2!
268 €HE 221 7 1 ¢ PO L p s bignE>

27 CH: 1 2 1 5 ] & ] - e e B S kR I = T & I = I*
30y CH: 1 o2 ] eeeees L=l 1 :l+iwchan 7y =1 1 2% (o the base of R27)
Ay EH: 1 s 1«1 2L 2 E=F &k £0H

d2y B da i3] == F % v Fed e kg I o l#

ook Be A2 g == ¥ g e l 20 o b 2 E 514

My CH: =0 111101 =:=1:1:1:13:1"% (between R158 & BRI

Tomake the exact copy of the composition in the opening photo of part THRLL:

- Follow the pattern 3.2 b for the plant part. Stitch the ready picce to the background [abric.

- Loeking at the opening photo and following the trefoil pattern in Chapter 3.1 wy to ligure out
how to arrange tretoll motits to it into the corners ol the composition.

- streteh the fabric with all the details on it and frame the picture.

()






pert FOUR

the techniques

Tatting with beaded thread -
- hasics, innovations & helpful
tips:

This strictly technical part
presents essential technigues
NECessry ik HL'LllliI't'

and master skills

for tatting with beads,

Starting with

By Lo turen thread imlo needle,
string the beads

and wind the shattles.

Inclhucding

working with heads

and tatting simultaneously,
making beads fit naturally
with tatting stitches.

Some of these methods
are original, invented especially
for tatting with beads,

The others have been
ccdapted from o variety
of technigues

and related needle cralls.

All of them

wore (i prroved aind refined
during my twelve vears of creative
tatting and beadwork.



4.1 -TONEEDLE the THREAD

The best way to prepare thread tor beading s 1o use washable, sale, and non-toxie hgud glue.
Eheer’s o v sclioof ehie gef is great for this purpose,
- Take a length of thread needed for the project.
For small projects or swatches it's helplul to use a short thread. about 2 vacds, and necdle both tails,
- Stuely the thread carefully 1o see. if i has right or lefl twist
Dip one tail inte liquid glue.
Twist it really tightly following the direction ot the thread Twist.
- Let i dry. in the meantine work on the other tail,
- You may need to dip the tails into liquid glue again to stiffen the thread.
You will cut these uls ofl the fimished project, so the slue won't tuin the lace.

fig. 4.1 - |

When the thread 1s needled, put both stitfened tails of the thread on a piece of cardboard. and slash
them across the ends with a sharp razor-hlade.

String 18 - 20 beads for vour Girst sample onto one Gl and Jeave the second needled tal as it is: do
not cut it off, and do not string the beads on, Now vou are ready 10 load the shuttle.

fmportant!

When it cones toowinding bedded thiead on the shuaitle,

it is helpiod o divide bewds inio groups of 3.5, or 10 beads, aned o feave 5 7 inches of thread
without beds benveen those gronps.

The vile of thimh for ameling headed e @5
- Not to put too nrasty becds on the thread, not to buncl them together, and
Absoluzely sot to pull the becds along the theead in a group of considerable mamnbers.

Ahwarvs keep inmind that tread ts made of fiber, and beads ave made of glass, or gens, or meid,
which can cut the theead and ruin o lor of work.
As ande, thread becores weak er arvvieay, with our pusiing beads back and forth over it

LH



A nrajen season For sing short tfhvead and needling o on Dol eneds 15 to avoid rining the thread.
Yo witl have toracdd theead o siiiber of times, especialiy when vou are working on a large peofject.
PLEASE DONOT TRY TOSKIPTHE ATTACHING PART BY USING LONGER THREA .
IT IS NOT SAPE, WHEN YOULARE WORKING WITH BEADS.

ITMAY TURN OUT TIRESOME FOR Y OU AND RUINOUS FOR TRHE THREAD.

4.2 - HOLIMNG the THREAD

- Left hand.

To start aring
grasp the free end of thread
between thumb and forefinger.
Place the thread with 5 beads on it#
around the spread fingers crossing it
under the thumb. so that it forms a cicele.
The knots are formed
out of this part of the threwd.
Lxtend the middle finger to streteh the
circle and hold it taut, but nod too taat.
The middle finger of the left hand
docs most of the work
drawing up stitches,

- Right hand:

Hold shuttle by (Tt sudes between
thumb and Torelimger. Shuttle points o
the lett, Thread comes fraom the hack
of the shottle.

I vou have never tatted. learning how o tat with beads may scem ditficult. You might start
working the patterns at the very beginning of part ONE - Simply Tarting.
These projects are cood for imitial training. There are no beads there, just double stitches and
picots. Once you feel at case with those double stitches and picots. it 1s not difficult 1o Lal
with beads. As with any other needlecratt - the more you practice, the easier and more
enjoyvable il becomes.
y|



4.3 - DOUBLE STITCH, the first half

i —

A

lg. 4.3 -1

Ripht hand:

Turn your right hand counter clockwise.
The thread coming [rom the back ol
the shuttle wraps over the Ingers of
the right hand.
Without tuming the shuttle.
shide it first under, then over the thread
between middle and torefinger
ol lelt hand.
- Left hand:

Drop the middle tinger,
s 5001 as the shuitle s out of

that cucle.

fig. 4.3 .2

-Right hand:
Diraw the shuutle thread taut.
The first part of the double stiteh s formed out of the thread around left haned:
- Left hand:

FExtend dropped middle finger,

sliding the stitch down the shuttle thread.
which is held taut, This makes a tight stitch
between thumb and forelineer, completing
the tirst halt of the double sticch,

W can tal an ornamental ring by repeating this part of the double stiteh 10-12 times.
This purely decorative ring 1= called Josephring picot in European tradition.
The American term is Jovephine ving,

o2



dd4 - COMPLETE DOUBLE STITCH and LOOP PICOT

The second purt ol the double stitch is also formed out of the thread around your left hand.

fig, 4.4 - 1

-Right haud:

Totat the second hall ol a double stitch,
hold the shuttle in horizontal position
and slide it first over, then under

the thread between middle and forelinger
ol vour left hand.

- Left hand:

Crop the middle finger.
when the shuttle is out of that circle.

-Riglht hand:

[raw Lhe shuttle thread taut.

-

figr, 4.4 - 2

- Left hand:

Extend middle finger to draw up the loop
formed around the shuttle thread as you did
for the hirst hall’ ol the double stitch.

For a sample tal 4 double stitches and start the fifth stitch.

While shding this first halt of the fifth stitch into position pinch it 3 - 5 mun [rom the preceding
double stitch and tat the second part of the current double stitch,

This makes a picor or a foap picor - the second of two basic elements in tatting.

Tat 3 double stitches more and pull the shuttle thread o close the ring.

The shuttle thread should move easily nskde double stitches of the ring.



The included terms define or explain the specilics of tatting with beacs.
It seems convenient to place the st ol symbols here, so that you can master the technigue
hands on, while working the samples, and learning how to read the patterns,

R
CH

| iy, 2
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EERREE

@

H
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mearns tatted ring.

means Latied chain.

number of double knot stitches ina tatted detal {please do not

teel lost, dorble knot stiteh has heen the original term for this stitch
at the turn of the century, meaning that it i o specific stitch, worked
s well known double knot. It became dowble kaot in European
trachition, and donble stitch 1o American tatters.

losephine picot or Josephine ring - a decorative ring worked in the
[irsl halves of the double stitch.
picot or “loop picol” W distinguish it from “head picot”™, 4.4 & 4.7,

single-bead picot is 1 bead between 2 double stilches, see <3,

1 “up™ bead & | “down™ bead, that 15 | bead on the lefi-hand thread
balinced by | bead from the right-hand thread, see 4.6

trillivim picot formed by 2 beads from the left-hand thread
balanced by | bead from the righi-hand thread. see 4.11.
pointed picot consists of 3 “up” beads oo row, see 4.8,

4 up” beads in a row make a flat-top piced. see 4,10,

long beaded picotis of 7 or more “up™ beads in a row. 4.9,

ordinary joining is the way to connect a current detail 1o the earlier
piece using the left-hand thread: see fig. 4.12 - 2,

fial joining, known as lock join. connects a chain being tatted
currently o a previously tatted ring or chain using the right shuttle
thread. see g 413 -2 and 413 - 3

swirl joming connects 3 or 4 tatted details inone poimnt and keeps
the bulk out of lacy Fabric, see .16 and 4,17,

shape & tighten: after yvou have tatted a number of double stitches
necessary for a ring or a chain, vou have Lo shape it

by pulling the righi-hand thread. which moves casily inside

tatted sutches and tightens them into snug double knots,

shape, tighten & turm over; alternating rings and chains vou have to
turn & just fmished detail upside down: that s, when you start a chain
a previously tatted ring should  point down: when vou start a ring,
it 1= a linished chan that must point down.

shuttle A; in diagrams for two-shuttle tatting, vou see a solid line
marking the path for the Dirst shuttle and dashes marking the second
shuttle path.

shuttle B.

swilch the shuttles means vou use one shuttle as a shuttle and
another as a ball.



4.5 - RINGS and CHAINS

For the chain, YOI need Dwo
sources of thread coming either
from two shuttles (see 4. 18y, or
from one shuttle and a ball.

To work a ringfchain sample:
load the shuttle (do not cut the
thread off the bally; wrap the ball
Uhread over vour lefl-hand Tingers.
Hold the shuttle horizontally by
thumb and [orefinger of the right
hand. the shuttle pomnts left.

- Left hand: fg. 4.5 -2

Wind the hall thread over left-hand lingers.
Hold the finished ring between thumb
and forefinger of the left hand,

- Right hand:

Hald the shuttle pointing left between
thumb and lorelinger of the right hand.

For a sample (fig. 4.5 - |, right}): tat the ring ol [0} double stitches, working the same way you did
for the ring. close it, tighten, and turn upside down.

Wrap the thread from the ball over your left hand and tat a chain of 10 double stitches.

To do it with beads (fig. 4.5 - 1, lefl). you will have to needle both tails af a short (1 yard) thread,
string 18 heads on one tail for the shuttle and 18 beads on the other tail tor the ball.

Before starting your ring: 1=+ 11111+ 1+ 1= 1/ muke sure you have 9 beads on the lefi-hand
circle, Tat | double stiteh. push | bead along the lefi-hand circle. and tat the next double stitch.
Keep going until the ring is done, then tighten it and turn over,

Hold the ring pointing down between thumb and forelinger of the left hand. wrap the ball thread
aver vour lefi hand, tat 1 double stitch, push one bead from the ball thread. and secure 1t with the
next douhle stiteh. Push another bead Trom the ball thread and fix it with another double stiteh.
After the chain: T*1+1-1-1+1+1=1+1+1// is done drop the ball (the chain points down and the
first ring points up). Tat another ring: L=1e 1+ 1+ 11-1-1-1-1// using only the shuttle. tighten it

and turn over. Work the second chaing Tol=1+ 11111 1-1/7.
In most patterns of allernating rings and chains we use continuous thread and start with a ring.
4s



4.6 - BEADS LP and DOWN

Beanile lace 1s a portable beadwork of
unlimited possihilities in design.
Technically every single “up™ bead fills in
the space of a picol.

e
Outlining “up™ beads and matching “down” \?E\ '
beads turm tatting into ribbon of beads.

The beadwork becomes a kind of tape-lace of
beads. as vou tat o complete pattern placing

beads up and down evenly knotting cach pair \
by one double stitch. !

To make a sample (g, 4.6 - 2, bottom) take
| vard ol a thread #5, needle it on both tails.
and string 22 beads #9 for the shuttle and 18
beads lor the ball. Before starting the rine:
Pelsbz 1 pla Ua 1 slod s ol Hmake
sure all 11 "up™ beads are on your left-hand
circle. You will push 7 “down™ heads one by
one from the shuttle thread as needed.

Tat | double stitch, slide 1 “up™ bead along
the lefi-hand circle, secure 1t with a double
stitch, repeal once.

Shide the third “up™ bead on the left-hand
circle and 1 “down™ bead from the shuttle.
Tat 1 double stitch. repeat 6 times.

Finish the ring fixing cach of the last two
“up” beads with a double stitch and turn the
finished ring upside down. Work the chain:
Falekat=d ol Ll sl Lo el suith e
cvery up’ bead halimced by one bead from
the shuttle and Nixed with one double stitch,

fig. 4.6 - |

When we use metallic thread and gem beads,
tatting with beads becames jewelry,

Using round beads of different size changes
the shape ol beaded rings.

To make the sample of garnets and DMC
silver threwd #2827, put on the left-hand
cirele 7 round garnct beads of difTerent size:
I three-mm head, 2 four-mim beads, | (ive-
mm bead. 2 four-mm beads, and 1 three-mm
bead. 7 two-mm “down” beads yvou will push
from the shuttle as needed.

Chain here is a ribbon of 32 two-mm garnets, o es
6 of which should comc from the ball £ 402
thread, and 16 from the shuttle.

iy



fig, 4.7 -1

4.7 - PICOT

A loop picot can be lunctional or decorative
and sometimes hoth.

A functional picot provides a joiming point
and practically marks the place. where ringes
and chains have to be connected according to
i particular pattern.

We use functional picots to attach tatting to
fabric. o combine tatting and crochet or
tatting and knitting,

Decorative loop picots are often loneer to
aceentuate lacy appearance of tatting.

Beuded picots are the same - functiional on
occasion, bul mostly decorative.

In Beanile lace beads replace loop picots:

- Toadd color and sparkle to tatting.

- To change the outline of o tatted piece.

- Totur tatting into a complex beadwork
of jeweled style.

4.8 - POINTED PICOT

To change the owlining shape of a tatted piece we use pointed or flat-top picots.
If vou need a zigzag outline. three beads on the lett-hand circle and none on the shuttle thread
make it easy and simple. In any ¢asc the number of beads depends oo the designated length of

the prcol.

he 4.8-1

To make o sample ol atiny ring vou see
started on lig. 4.8 - | tat | double stitch, shide
I bead walong the lefl-hand cirele and | bead
from the shuttle.

Tat 1 double stitch.

Maove three beads along the lett-hand cucle
and [ix them with a double steh.

Shde the hilth bead alone the Telt-hand erele
and balance it with one bead from the shuttle.
Tat 1 double stitch to complete the ring,
Tighten the ring shaping the pointed picot.

Look at fig, 4.7 - 1 and make a sample of the
small ring with two single-bead picots, two
loop picots and one pomted pieot ol 3 beads:

Ri 2%1—=1=1=1"24

o



4.9 - LONG BEADED PICOT

Make a sample ring with long pomted picot

Lo S R e b oo 22

Dy piot torget that all the “up™ heads should be
on the left-hand circle hefore vou start the ring.
In this example - 9 “up” beads: 7 [or the long.
pointed picol and 2 Tor the smaller bead picots.
To balance those 2 "up™ beads yvou will slide 2
“dow ' beads from the shuttle as necded.

This ring calls for total of 11 beads,

410 - FLAT-TOP PICOT

Flit-top picat is a lunctional beaded picot with even number of beads used to maintain the
distance between detmls in Beanile lace.
In repeating patterns long fhat-top picots often become an important part of design.

For a sample work the ring: 2 — 2 ¢ 1 === 1 + 2 — 2/ having 6 beads on the lefi-hand circle.

4,11 - TRILLIUM PICOT

Totry a triffin picor of 3 beads marked 7.7}
N wrillen patterns Lat earrings (g4 1] - 1]
String 31 beads for one earring, load the
shuttle. Before starting the first ring make sure
there are 17 beads on your left-hand cirele:

| I B v B G B e Nl B

Turn the finished ring over, start the second

ving: 1 =7 1*2oreees 122 1/ having 14 beads on
vour lefi-hand circle. Close the second ring, tie
and cut the tals.

S



4.12 - JOINING TATTED ELEMENTS

You can connect the ring or chain vou are currently Latting to an earlicr ring or chain.
There are two basic types ol joins in tatting:
| - The ordinary joining connects a current detail (ring or chain) to a previously tatted detal
using the thread wrapped around the left hand and leaving the right-hand thread free 1o shape and
tltfhlr:n the current tatled picee when done.

- The final or lock joining connects a current chain o a previously tatted ring or chain with the
ahu tle thread. Once the right-hand thread is locked the shape of the chain is fixed.
All shaping must be done hefore this type of joining (for details on final joining see 4. 13).

For a sample of ordinary joining (fig. 4.12 - 1)
make aring: 2 —2: 10122 =2/ having 5 beads
on vour lefi-hand circle before starting it

Tat the second ring: 2 + 1o Lol L2141 =2/

as close as possible to the previous ring having |1

beads on the lelt-hand circle:

- Tat two double sttches,

- Drop the shuttle and pick up a crochel book.

- Insert the crochet hook through the last picot of
the previous ring (fig. 4.12 - 2, left),

- Catch the loop of the current ring (still around
your left hand) and draw it up front through the
picot far enough o the shuttle o pass.

- Put the ¢rochet hook down. pick up the shuttle
and pass it through that loop vou've drawn
(see fie. 4,12 - 2, center).

= Pull back the circle thread o tighten the
connection and complete the second ring.

Start the third ring: 2 =221 = 1:2 = 2/ with 5

beads on your lett-hand cirele (lig. 4.12 - 2, right).

- Make the joining, tighten it and finish the sample.

i)liJ



4.13 - FINAL or LOCK JOINING

fie. 4.13 -1

The sample pattern for the ring circled
by o chain with three final poms (g 4013 - 1)
[ ReZ=2 o] o230
2y EH bl Tl
s gl g RO L

Waork the ring: 2 -2 ¢ 1=+ 1 2 2 2// close it. tighten, and turn upside down.

Tat the chain: T+ 1+ 1+ 1« 1/ starting as close (o the fnished ring as possible; shape it.

Insert the crochet hook into the first plain picot of the ring. and draw the shuttle thread through i
Pass the shuttle through the loop pointing from the right (o the left (fig, 4.13 - 2],

Hold the joining point between thumb and forefinger of vour left hand pulling the shutile
caretully until the join s locked tighily.

+r
*

T—
>

Work the central portion of chain: 1= 11~ 1 =1 <1« 1=-1:1:]1
Shape i and make another final joining to the sccond picot of the ring.
Work the last portion ol chain: 1+ 1+ 1+ 1« I/ shape it, and connect 1o the hase of the ring
again using the tinal joining. Two linished samples like this make a nice pair ol carrings.

For a sample of lock-joined chamns take two
virds ol threwd. needle it on both ends and
string 30 beads; 15 Tor on each tail,

Load two shuttles,

Shuttle A: tat a small ring:
2-2-2-2-2-2-2--2/{,

Work the chain:

222227322 2,
Shape it and join with final joining to the lasl
but one picot on the ring.

shuttle B: work the chain:

2=2 =2 -2 22 e 2N
Shape 1t and join with final joining to the last
but one picot on the previous chain.
Continue the sample, switching the shuttles
alter each final joining.

1030



4.14 - DISTANCED ORNAMENTAL JOINS

For i sample take about two yards ol thread
needled on both ends, string 40 beads on one tail,

Wind it on ashutde, tat the ring: 2 — 22 Lol 22 = 2/

String 6 beads on the second tail and work the chain:
2D lerrlvd 2N,

Follow with another ring R: 2 =22 #0122 - 2/,

String 27 beads on the empty tail and work the long chain:
D= Doaproeel e P Do fanee 5 3 2l aTedi=2

s e | BB ine nn [og T3 <=0,

Start the nextring: 2 -2 ¢ 1+ 1 : 2 =2, which has to
be joined to the center of the lust ring.

Now there are only two beads on your lefi-hand circle.
work 2 — 2 @ | and join the current ring 1o the long picol
af the last linished ring, inserting the crochet hook
between the scecond and the third beads.

Complete the current ving: 1 ¢+ 2 2/,

Finish the sample looking at the picture on the left.

When tatted pleces are joined and tightened, there are
beads arranged into [-shape between them.

This joining makes a distance between tatted pieces equal
o a halt number of beads used for a long flat-top picot.

415 - DIAMOND SHAPE ORNAMENTAL JOINING

Work thering: 2-2 1 -1 :2 -2/,

That is, tat 2 double stitches. picot, 2 double stitches, then
place 1 bead up and 1 bead down and secure them with
the fifth double knot stiwch,

Make central picot: ¢lose it with the sisth double stirch,
Place 1 bead up and 1 bead down: secure them with the
seventh and the eighth double stitches, Work another plain
picot, finish the ring with two double stitches, close it
Start the similar beaded ring following the same pattern:
Work 2-2 ¢ 1 (fig. 4,15 - 1), join to the central picot of

the first ring, complete the current ring: with: 1:2 — 2/,

When both rings are joined and tightened. there are ¥
beads arranged into diamond shape between them
(Mg 4. 15-2 ).

There is a special ornamental effect. when you use friflin
picors as side picots for the connection point.
Sce seetion 4,17 for details,

[41]



4.16 - SWIRLS and LOCKS #1

Here 1s another innowvative joining, which can be very uselul for both bead tatting (see projects in
chapter 3.1 and general tatting (see chapters 130 1.6, and 1. 10).

[t keeps the "bulk™ out of lacy fabric when three or four rings are joined in a single point.

Swirf makes it easier. replacing nultiple joins and providing a clear, neat connecting point.

As o sample try this pattern of 4 alternating
rings and chains connected in central point.
Work positions 1 - 6. Starting ring 7, tat:
2—1 + 1 ¢ 1, insert crochet hook into
central picots ol the rings 1. 3. 5.

Draw oul the loop of the left-hand circle
Lthread large enough for the shuttle w puss
and make an ordinary joining.

Finish the current ring: 1 1 = 1 =2//.
Wark chain 8 and lock-join it 1o the bise of
ring 1 isec 4 12 and 4.13 about joins).

el =1 2 T & Lelinln ] 20

HCH: 2—=F 2 [ £ 15550 ol et ] aligline] w b ol

A Re 2 )% k¥ Eiled] s i —SF

DY CH: 21 &1 ¢ 19 = 1 & T5%F ¢ I « ] 51 = 1.-20

A Re Vow] v | o% [l ] ow ] o

Gy CH: 21 a1 1o ] 5] ¢ o] s]c ] o] 2] =24
Ty R:2-1:21¢«1@1:1:1=2/

Syt (] ] ww | o ] @ Jeses] 2 0] g W pime ] oRA

4.17 = SWIRLS and LOCKS #2

Pattern ol the treforll motif with swirl joining:

13 RepZien' =l i
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4.18 - CONTINUOUS PATTERNS

[ belicve the continuous “one - two - three rows” pallerns have great possibilities in designing
tatted lace. The possibilities are greater if you Lal with two shuttles, and they are limitless when
voul Lal with beads. To work with two shuttles take 2 - 3 vards of thread, [old it i halt. and mark
the middle with a very loose overhand knot. Wind one hall ol this thread on one shuttle, and the
other hall on the sccond shattle, This gives you a continuous thread to tat with.

Nevextrea raily, no twrning back,

(e conseculive simuous pail of ups and downg

Which nearly brings us hack to the staritng point dovws the road.

At the beginting of a journey we move forweard lingering at places

O wenddering avouid for a while,

Muay even fall infe adventire, only to enjoyv every minnte of climbing out,
When everyviliing is done and tatted,

With the very fast of carefully counted beads and stitches in place,

Here we are. coming home safely,

L3



farewell

[ [

The LA T necklace abowve and

the GOLODEN LOTUS shoulder pendant
on the opposile pase

dare parts of the Beanile collection
mspired by the breath-tuking view of the
Red Sea and Sinal.

Both picces will be presented i a foture
publication on Beanile lace.



Z- 0 COFINHTERS,

travelers and others

of nomadic tribes:

1y heldpfud,

Whenever vou finve time and place,
To needle a bunch of different threads,
And pre-string the becds

For vanons projects.

ft's abwavs convenient and

Alwavs a great jov

{he it inside 747 crossing Atlantic or

on d hore-back in the middle of now here)
o take the sparkiing bafl

Cher of vour pocket / sacddle-bag,

And stevt working.

With the beads safelv threaded,

Not rofling off.

And not tryving to become lost,

Nothing breaks the bewty of the moment,

The spell-casting viythm of hands dancing,

Wihen beads fit into place. each flanked by a knot.

The shuttle keeps flving,
Phe desion unfolds gracious(y,




glossary

Amuler pouch: o small often lavishly ornamented bag or atiny jeweled container worn as o
necklace tor good luek and protection.

Bafl thread (working thread): thread wrapped around the left hand: out of this thread all
the double stitches are formed.

Readed lace: lace worked ina thread with beads on it

fead down! abead coming into tatting from the right-hand thread.

Bead up: abead placed on the left-hand cirele Tor the ring, or on the ball thread for the chain.

Beanile tace: s u composite of beady and knots with beads lirst threaded, then tatted into lace.

Border: anarrow stripe, often ormamental. along an edge.

Bueles: whe-shaped slass beads.

Beadhwork:  ant created with small, unilorm beads (renerally sced beads), in which the beads
arc subordinate to the overall form and design of the entire picce.

Chain (single chain): an element in tatting, worked with two sources of thread.

Chain-to-chain: the way to connect details in tatted lace.

Chain-to-ring: connecting a currently worked chain to an carlicr tatted ring.

Ceontinuous thread: thread connecting two loaded shuttles or a shuttle and a ball.

Crocher: fabric built up ol chain stitches worked with a crochet hook.

Cut-work: an embroidered lace formed by the removal of shapes of woven fabric,

Double border or twofold border: two narrow stripes connected by similar edges,
Dowuble kot stiieh: acthe ten of the century the oviginal term for the stiteh in tatdng, worked
as well known double koot Later it became dowbie Lo in Enropean tradition, and

cenebile siitefr Lo American Latters.

Distanced ornamental joining: connects clements and details at a distance measured by the
number of beads on the long fhat-top picol.

Fidge: usually an outer edge. which is either scalloped or ornamented with picots,
Edging: narrow lace designed to be attached by one edge only.

Filler: anarrow band.

Final or lock joining: 1ype ol joining where the same right-hand thread forms o loop and an
end passing through the loop o make a connecting koot

Finger tatting: tatting with no tools, just fingers,

Flat-top picot: in Beanile lace o long picot lormed by even nuinber of beads.

Flownce: wide, ornamental ruffle,

Hanulal-gelt bag: in Yiddish tradition, a small bag with some money makes a Hanukkah
il for children.

fnsertion: siripe ol lace. usually with Lwo straight edges, (o be sewed hetween two pieces of
labrie, also a medallion sewed mo o catoul are:.

[ [hr



select bibliography

Beadwiorlk

Banes. Helen, and |"i1?._!_ln"l'u|l.|. Lyiae, Mool eneed Thiseods: A Nen el fio Fibier fewelio,
Simon & Schuster, 1994,

Campbsell-1 rdine, Valerie, and Woalts. Pamelio. Sead Ewbedoery. Lacis Publicotions, 18808
[ 2

Cales, Janet, und Bodwig, Robert, #le Socd of Beodss A Proveicad ond espivationd Cadde i Beads ane devweliv
Meadcing. Simon & Schuster, 990,

Codes | Bl Beads: Awe Dopdesmaivos of Boad T racdittons A oo the World, Simon & Schoeoer, U097,
Creative Beoed deveefnr: Weoncing, Looming, Steaping, Widng Lk Booke, 19495,

Prubin - Lais Sheree e Histore of Beads: Prose SO0 0o the Preseast, Hwry N Abrames, 19935,
Hickman, Tnlia. fecomative Needlepedn: Tapesioy ond Beodword. Beader™s Dioest, [U93,

Ragan, Gende, Beads e At of Sofngiig, Gom Guides Book Ce., 1980,

Sterben Carol Endler, and Gieoss Gy Mentll firons, Beaes, Ribbons, angd Lace, (Stmply Sensutional Serice),
Crescent Boolos, U,

Tatting

Auld, Rhod Lo Fraeing: the contesnpeioey Aef af Raoeiing Wik o Shele, Simon & Schustor, 14,

Clerek ' Bock & F85 The Spool Cotlon Company, 14942,

il s B # 207 Phe Spocl Collan Company, 14944,

Havare, Katharin Lo e At of Teateng. Lacis Publications, 982,

Moroan, Lael, Faring: A Mew Loek ar ohe CF A s of Mol fon Lace, Donbleday, 1077

MNichals, Elgivi, Feiiieg: $echmigue and Disiore, Dover Publicalions, Ine., 1984,

Michals. Elaivia. AL Paring Lechimigues: Od Bevivals ond New Evpesoents, Scribner, 19760,

Chre, Anne A Cha's Clasadc Teoing Parteane, Dhower Publications, Inc., 985,

Chor Anne, Faring with Ayee Qe A, Theeud 1935, Reprint by Dover Pablications, Tne,, New Yark, 1989,
Wildrep, Mary O e Torrers Treasoee Chese C0over Necdlewsork Scrics), TDover Publications, log., 1992

Woaller, Irenes Tewrine: A Canremnprerony A Foge, NIC S Contemporary Publishine, | 974,

Helptul

Boneds Muargaret Ao e Cngfie Supgely Sewerve Beol, Beterseay Books, Cincinnali, Chio, T9%6,
A comprehensive shop byanatl puide for theasands of cratt materials,
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The following short list includes the books which became essential reference sources inmy
vears of rescarching beads, knots, and their place in the phenomenon of ornament.

Aldred, Cyerle Jewels of the Pleoviodes, Thames and Hudson L, Loodon, 1971
Lhis book presents nearly 2000 ohjects Trom collections all over the world. The author eaplans the fascinating
uses and significance of Egvplian jewels. the materials, anid the rechniques, puying special attention 1o the
rechnigues of stringing beads wned e tbe craft of arranging beads inte collar neck luces.
[he text s ilusirated throughoul sath boe drasings inaddition to pholographs,
One of the mest distinguizhd Bavplologists of our time, Cveil Aldred, races the orgins of beads and jewelry
re the crnamental Formes doevived Trom natore, which stay popular for conturies i dilferent culiores

Lobaards, Joam. Bead Eobonnder, LACES, Berkeley, Calitorpia, 1992,
[he authar explores in det]l maost ol the echogues for ineorparating beads o testles, mentioning
cach known way ol arranging beads on o thread, which makes it a0 greal reterence book, The instructions
given Tor a varicty ol lechmgues make ita practical ook and o souree of mspiration for bead lovers,

Faleewi Valoria AL Russion Pillon: Lave (Russiann, Khudoenik BRRFSR, Leninarad. 1953,
The hook by oie of the areatest experts in Russian textiles is the resultal research an pallow e i different
resions ol Russia, [eaturing every tvpe of lace with their characteristic paterns and details of design

Faleewi, Valoria A andd Maoiseenko, Elena, Hege! & Boole Foiheodderns i B Khudoznile RSESR.
oningrad, 14400,
e two distinapished experts in Russaan estiles race and guide vou threngh the rich history and remarkabde
popularity of beads and diversity of beadwork in Russia in the 18" = 20" centuries,
The ol is based oo the mest ipaortant collections of beadwork from the Historical Moseonn, Moscow
ane [rom the Hermitaae, the Bossian Muscone and the Museum of Ethnography, Leningrad © 510 Pelershorg),

Haering, Lvelvn. Aaiigue Comdbe & Preses, Gallery Graphics Press, Carmel, California, 1983,
This is the first book wehich covers the orisin and developient of combs aod porses. Tt is ol mreal help o
anyone whi wishes to learn more ahout types. vrigins and production of these useful and decoranve eme.
The bock inclodes numerows relerences and lists mportant sonrees of supplics and inlvration.

Hornume, Clarenee Pearson, ool of fesivns o Devices, Dhover Poblications, MY 146,
This heak liest published e 1952 includes R3O peometric elements dravwn by the author as aresuloof o
elose shdy ol the arts al desien o ancient Egype, Greece, Aaubii and Tapun. where the seomeee and
ahstraet design hove heen dominant, Ve, Hornong, o proctical desipmer and a stwdent ol decerative Torms,
explores a general undation e decorative desipn - the geomelry of space division. The author manages
tocomipile u decorative alphaber ol abstract and simple forms applicable we dilferent tepes of design
andd open o almestinlane sariation,

Tackson. FoMewill Mrs, a4 Hanetniode Lace with o dctianar of Loce, Dover Publications, Inc, WY, 98T
This rare and attractive tirn-of=the-century history of Tiee suides textale and histocy Jovers through
centuries o lace-making magic,

Lecming, Joseple, Pan widh Sedog. Dover Publications, Ince WY, 19740 Republicaton of the waork originadly
pubdisiicd o 19-HEDy LB Dippineotl Company.
This small book is o collection of string rames, wselul braiding and weaving, oot worlk, and nugeie wilh
abring and rope,

Palliser. Bury, Mrs. Hisfowv of foee. Republication of the 4" edition 1911, Daover Publications, Inc..
Mew York, 1984
The ool tonehes onthe ancicnn histors ol testiles and covers the bistory and development of Eoropean
lace-making throueh 170 19" centurics,

Schumann, Walter, Gemstones of the Warld, Sterling Publishmg Coc Loc, Mew Yok, 1977,
This comprehensive and compact relerence book aives classafication of stones, their names and
characteristics, their symbolic meaning s and healing propertees.

Shia, Cieorge Russell, Anors. Evefud aned Omomiental. 3 ed., New York, Macmillan, 1972,

Warnick. Bathleen, amd Nilssen Stucley, Legoev of Lace, Croven Publishers, Ine., Mioe York, 19585
Acbook oo identilving. collecting, and preserving lace.

Wilson, Bvie Oowonent SO00 Y ears e ffuvsmiive HandBook of Mo Harry I Abrams, e, Publizhers, 1994,
Thi boob fealures o vast variety of oenamental motifss from spirals, serolls, aod mcanders 1o rosette,
interseoting circles, and peametrical constructions, tracing them all over the world and $.000 years back,
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publisher’s notes on materials

“Parisian™ Cotton: A () 2-ply twisted cotton thread
having a chainette appearance ol a thickness similar w #10)
crochet cotton, Made in France, Put up on 20 yd tubes.
(RBOT)

“Cebelia™ Cotton: A DMC 3-ply cotton thread, Sizes used
[or projects are #5 and #10.

Metallic Embroidery Thread: DMC Metallic thread
available in 43.7 vard spools, Available in Antigue Gold
(2732). Antique Stilver (2742, Gold (s84Z). Light Gold
(2822). Light Silver (28532), and Multi Color (2732)

“HY-MARK” Glace Thread: Available in size #12,
similar in thickness to #30 crochet cotton, This is an
extremely strong d-ply twisted cotton thread with a coating
ol polyvester giving it a polished finish. Available on 400 yd
spools m black and white,

Purse Frames used in projects are manulactured by
LACIS and are available in sterling silver plate or gold
plate finish. Frames illustrated: Page 56 - LLSR1; Page 60 —

L573.

Crochet Hooks: Uscd for joinings, sizes #6 or #7
sugoested.

Beads: #9 3-cut seed heads.
Gemstone Beads: 3mm Garnet
Pearls: Fresh water wregular shape beads, 3-4 mm

Black Beads: #1| seed beads, matte or bright linish

The above materials shouwld be avaitable from the supplicrs
fisted ont page 1 For furilier inforsmation contact this
publisher
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Beanile Lace - appeared in the nineteen eighties,
Initially a composite of beads and knots. it has developed into a new art-form,
and keeps growing, with rariing as an essential technigque to incorporate beadys into
shimmering lace. Tatted Lace of Beads - the Technigues of Beanile Lace is an outcome
of research and twelve vears experience in teaching tatting and tatting with beads.
Contents of the book include:

simply tatting
rings onlv ® rings & chains * clovers * flower scroll * triangle

squcre motif * snowflake * single chains * joined chains * all-in-one

tatting with beads

Just a border = nwofold fillet = bracelet * net of beads * star motif

filigree motifs

trefoil » plant scrolls

the technigues

basics ® innovations * helpful tips

ISBM 0-316896-33-5
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