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4.14 - DISTANCED ORNAMENTAL JOINS

For a sample take about two yards of thread
needled on both ends, string 10 beads on one tail

Wind it on a shuttle, tat the ring: 2 — 2z 1o 122 - 2/

Steing 6 beads on the second tail and work the chain:
2-2:le1:2 =20

Follow with another ring R: 2 1 152 -2,

String 27 beads on the empty tail and work the long chain
2213 =2 LT 522 :2-2
22 1:2-21
Start the next ring: 2 =2 ¢ 1+ 1

be joined 1o the center of the lust ring.
Now there are only twa heads on your left-hand cirle

Work 2 =2 : | and join the current ring 1o the long picot

of the last finished ring, inserting the crochet hook
between the sccond and the third beads,

which has to

Complete the current ring: 1 = 2~ 2/1.
Finish the sample looking at the picture on the left

When tatted pieces are joined and tightened, there are
beads arranged into -shape between them.

This joining makes a distance hetween tatted pieces squal
w a half number of beads used for a long flat-top picot

415 - DIAMOND SHAPE ORN.

AENTAL JOINING

Workthering: 2 -2 1 =1 :2-2/.

That is. tat 2 double stitehes, picot, 2 double stitches, then
plaice 1 bead up and 1 head down and secure them with
the fifth double knot stitch

Make central picot: close it with the sixth double stitch.
Place 1 bead up and 1 bead down: secure them with the
seventh and the eighth double stitches. Work another plain
picot. finish the ring with two double stitches, close it
Start the similar beaded ring following the same patiern
Waork 2-2 1 (fig. 4.15 - 1), join to the central picot of
221

When both rings are joined and tightened. there are §
beads arranged into diamond shape between them
(lig. 4.15-2),

the first rin

complete the current ring: with

There is & special oramental effect, when you use rrilliun
picors as side picots for the connection point
See section 4.17 for details

fig. 4.15 -2

11
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4.13 - FINAL or LOCK JOINING

fig. 4.13 -1

The sample pattern for the ring circled
by a chain with three final joins (fig. 4.13 - 1)

PIRE2= 2w la00] 022l

Work the ring 2 //. close it. tighten. and turn upside down.

Tatthe chain: 1+ 1+ 1< 1+ 1/” starting as close to the finished ri

as possible; shape it

Tnsert the erochet hook into the first plain picot of the ring. and draw the shuttke thread trough it
Pass the shuttle through the loop pointing from the right (0 the left (fig. 413 - 2)

10ld the joining point hetween thumb and forefinger of your left hand pulling the shuttle
carefully until the join is locked tightly.

Work the central portion of chain: 1+ 1+ 1= 1+ 1z 1 L= 1:1:1
Shapy
Wark the last. portion of chain: 1+ 1+ 1+ 1+ 1/ shape it, and connect 10 the hase of the ring
using the final joining. Two finished samples like this make & nice pair of carrings

B

Land make another final joining to the second picot of the ring

For a sample of lock-joined chains take two
yards of thread. needle it on both ends and
string 30 beads: 15 for on each tail,

Load two shutifes.

Shuttle A tat v small 1
2252 =2=2=2—2
Work the chain

2.2 .2.2_2.2

=2 21,

2.

Shape it and join with final joining to the kst

but one picot on the ring
Shuttle B: work the chain

2 2/~

Shape it and join with final joining to the last
but one picot on the previous chain.

Continue the sample, switching the shutles
after each final joining.

100
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2.5d - HA! AH-GELT BAG #2

- 15) work ONE motif

To make even simpler version of a bag (fig.

* from here work 6 repeats total

After all 6 rings and 6 chains of the first motif are tatted, start the second motif hefore actually
completing the first motif: that is, before closing its center and before joining the last chain 0
the hase of its first ring
- Work 3 rings alternated by 2 chains
- When you come to the third chain. start conneeting motifs
Keep joining the second motif to the first one.
- Chains | and 2 should be left unattached in both motifs to make m opening in the bag.
- Chains 3, 4. 5. and 6 will need only 2 “up” beads cach (sce fig. 2.5 - 14)

Affer both motifi are connected. complete them joining the sixth chain to the base
of the first ring in both motifs
Close both centers and add @ string long enough to wear the bag as a pouch-necklace.

fig. 2.5-15

7
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HANUKAH-GELT BAG #1

Ry
CH: 4-2°2- 2-44

24

from here work 6 repeats (otal
(see fig. 2.5 -12).

Work two scparate motils (fig. 2.5 - 13)
Finish each motif, that is:
- Close the center
Join the Jast chain to the base of the
first ring.
Cut off the tails,
- Adjust picots and steam the picees
into shape
Put the finished motifs back-to-back
and join them with a long chain
cither tatted or crocheted
- Leave an opening for Hanukab moncy
- Crochet a string long enough (o wear
the bag as a pouch-necklac
- Any additional adornments are optional.

lig.25-13

0
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The drcam-catcher pattern:

R: 1

CH: ey 224
“RE L% 382+
CH: #7: 2-2

repeat from here five times,
finish the main detail for
a dream-catcher (figs. 2.

S17.18).

Join the sixth chain of the mortif 1o the base of its first ring. tic the tails. and cut them off.
- Steam the motif into shape.
- Tuke a wire ring or a bangle bracelet with the diameter equal o the widih of the motif
- You can either crochet or wrap that ring, and then stitch the motif onto it
- Or you may prefer to start crocheting over the ring and attach the motif petals as you crochet.
- When the dream-catcher is framed, it looks like fig. 2.5 - 19.
- Tie the tails and cut them of .
- Crochet a string to wear the amulet as a necklace. or to hang it over a child's bed.
- Make o tassel at the opposite side from the string (fig. 2.5 - 1)

The tassel is an important part, being a protective amulet in its own right

A few auractive feathers would certainly help to shoo away bad dreams and evil spirits.

Creating an original dream-catcher feel frec to add other embellishment (like a string of beads
instead of a crocheted string): it can only make your dream-catcher more effective and powertul.

fig. 2.5- 19
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2.5¢ - DREAM - CATCHER

According to Native American
sradition a dream-catcher, being o
circle of intertaced strings, has 1o
have an open center to et the good
drecms in while the bad ones are
canght into that interlaced web.

A dreant-caicher has fobe a powerful
amuler 10 safeguard a person when he
or she i in the most vulnerable stuge.

A dream-catcher apparenly makes
sure that those dreams are enjoyable
and that aff of them ave good.

A dream-catcher may also have
additional protective features like a
circular frame for a shield and u
tassel or a fow feathers to scare away
cvil spirits
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How to
work the hat step-by-step

To muke one of the seven similar motils:

- Take one length (ahout 3 yards) of thread: fold it in hall and mark the center with
a very loose over-hand knot.

- Needle both tails of the thread. (see page 90)

o count the needed number of beads:

Lok at the photograph there are 6 rings + 6 chins there

The pattern indicares that we need on the shurtle thread 7 *up” and 2 *down ™ beads for cach of
those six rings + 4 “down™ beads for every chain in the motif, which makes 78 beads.

For cach of six small interconnecting units 18 beads are needed.

The larger comnecting elements contuin 24 beads each.

Suring 78 beads on one ail
- Load this half of the thread on your shuttle.
- String 48 heads on the second tail for those 6 chains
-~ Leave this half of the thread as a ball
Follow the pattern 2.5F closcly
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select bibliography

Beadwork

Banes. Helen, and Fitzgerald. Disne. Beads and Thseeads: A New Fechuique for Fiver Jevelrs
Simon & Schuster, 1991

Campbell-lading, Valerie, and Watts. Pamela. Bead Enbroiders. Lacts Publications, 1993

Colex. Janet, and Budwig, Rohert, £k Book of Beuds: A Proctical and vl Guide 0 Bewds and Jewelrs

Muking. Sitmon & Sehusier. 1990

Coles anet. Beads: A Exploration of Bead Traditions A rsnd the Woikd. Simon & Schuster, 1997,
Creative Bead dewetry: Weaving, Looming, Sreinging, Winiig, Lark Books, 1995,

Dubin L Sherr. 7 Histor of Beads: From 30.000 BC o the Prosenr. Harry N. Abrans, 1995,
Hickman, Julia. Decorative Neediepoine: Tapesity and Beadivark. Reader’s Digest. 1993

Ragan, Genie. Beads: The At of Sninging. Gem Guides Book Co., 1986,

Sterbens. Caral Endler, and Gros Gay Merill, Busions. Bedds, Ribbons, and Lace. (Simply Sensational Serics),

Crescent Books. 1941,

Tatring

AU Rioda L. Tasting: the contenposory At of Keotng With a Shuite. Simon & Sehusier, 1984,
Cleark’s Book # 183 The Spool Coton Conpany. 1942,

ks ook #207. The Spool Colton Conpany. 1944,

Hoare, Katharin L. 7 At of Toutine. Lacis Publications. 1982

Morgan, Lael. Tatring: A New Look a the Old A of Moking Lace, Danbleday, 19

Nichols. Bl Fusing: #echmique aid Histors. Dover Publications, Inc.. 198
Nichiols. Flgivat. A, Fating Fecimiques: Ofd Revivals and New Fypeamens. Seribner. 1976,

O Anne. A O Classic Tatting Puatenss. Dover Publications. nc.. 1985

Qe Anne. ating with Avune O Am. Thread 1935, Reprint by Doer Publications. Tnc.. New York. 1959
Waldrep. Mary C. i Tatter's Treasare Chest, (Dover Newdlework Series), Dover. Publications, . 1992

Waller, rene. Tatieg: A Contemporary A Fomi. NTC 1 Contemporary Publishing. 1974

Helpful

Boyd, Margaret A The Crfis Suppls Sowrce Book. Betterwa Books, Cincinnati, Ohio, 1996,
A comprehensive shop by mail gide for thansands of craft matcrials
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2.5f - HIAT of BEADED NET

1f made in white or silver thread the hat could be a lovely headpiece for a bride.

CHs A~ 2-2%2

“repeat from her

times (o make a motif similar (o one in fig. 18,

There urc seven separaie motifs in the pattern
for the hat

To interconncet six exterior motifs and the
central one use six smaller units (fig. 2.5 - 21):

R I # =l B
Ri 1 et &5
Rl =100

T join those six exterior motifs and the rim.
use six of the larger three-ring units (fig. 2.5 - 21)

Ri I & 1=l 251
Rilwl=-11/
R T &8[9 )

The rim is 1 twofold chain-to-chain border very much like the one in chapter 2.3,

74
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glossary

Amulet pouch: asmall often lavishly omamented bag or a tiny jeweled conta
necklace for good luek and protection.

ier worn as

Ball thread (working thread): thread wrapped around the left hand: out of this thread all
the double stitches are formed.

Beaded lace: lace worked in a thread with beads on it

Bead down: abead coming into tatting from the right-hand thread

Bead up: abead placed on the ke

Beanile lace: isu composite of beads and knots with heads first threaded. then tatted into lace.

i-hand circle for the ring, or on the ball thread for the chain.

Border: anarrow siripe, ofien ornamental. along an edge.
Bugles: twhe-shaped glass beads
Beadwork: it created with small, uniform beads {encrally seed heads). in which the beads

are subordinate to the overall form and design of the entire picce.

Chain (single chainj:
Chain-to-chain: the wi
Chain-to-ring: connecting a currently worked chain to an carlier tatied ring.
Continuous thread: thread conneeting two loaded shuttles or a shuttle and u ball
Crocher: fabric buili up of chain stitches worked with s crochet hook.

Cut-work: an embroidered lace formed by the removal of shapes of woven fabric.

lement in tatting, worked with two sources of thread
to connect details in tatted lace,

Double border or twofold border: two narrow stripes connected by similar ed
Double knot stitch: atthe twen of the century the original term for the stiteh in tatting, worked
as well known double knot. Later it became double knor in European tradition, and

double stiteh 10 American tatters,

Distanced ornamental joining: conncets elements and details at a distance measured by the
number of beads on the long Mit-top picot

Edge: usually an outer edge. which is either scalloped or ornamented with picots.

Edging: narow lace designed to be atached by one cdg

c only.

Fitlet: anarrow band.

Final or lock joining: 1ype of joining where the same right-hand thread forms a loop and an
end passing through the loop o make 1 connecting kot

Finger ratting: tatting with no toals,

Flat-top picot: in Beanile lace a long picot formed by even number of beads

just fingers.

Flounce: wide, omamental ruffle.

Hanukah-gelt bag: in Yiddish tradition, a small bag with some money makes « Hanukkah

Ii for children,

insertion:
Fabric. also a medallion sewed into a cutout arez.

stripe of Tace, usually with Lo straight edges, (0 be sewed hetween two pieces of

13
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Note: We have been able (o tat with one shutile and @ ball wsing consinuons thread, white

working five previows projects in this Chapter
For this particular project we need TWO shtttles loaded with the same continons thread,
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publisher’s notes on materials

“Parisian” Cotton: A (4) 2-ply twisted cotton thread
having a chainette appearance of a thickness similar o #10
crochet cotton. Made in France. Put up on 20 yd tubes
(RBOI)

“Cehelia” Cotton: A DMC 3-ply cotton thread. Sizes used
for projects are #5 and 410,

Metallic Embroidery Thread: DMC Metallic thread
available in 43.7 yard spools. Available in Antique Gold
(2737). Antique Silver (2742), Gold (s842). Light Gold
(2827). Light Silver (2852), and Multi Color (2752)

“HY-MARK” Glace Thread: Available in size #12,
similar in thickness to #30 crochet cotton. This is an

strong d-ply twisted cotton thread with a coating
ter giving it a polished finish. Available on 400 yd
spools in black and white.

Purse Frames used in projects are manufactured by
LACIS and are available in sterling silver plate or gold
plate finish. Frames illustrated: Page 56 - LSRI; Page 60 —
LST73

chet Hooks: Used for joinings, sizes #6 or #7
sested

Beads: #9 3-cut seed beads
Gemstone Beads: 3mm Garnet

sh water irregular shape beads, 3-4 mm

Pearls:

Black Beads: #11 seed beads, matle or hright finish

The above materials should be avaitable from the suppliers
listed on page 111, For further information contact this
publisher

1o
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258 ~“SNOW COVER" SCREEN

Helpful: To count the needed mumber of beads look at the photograph,
There are 6 rings & 6 chains there, The pattern indicates, that we need 9 “up™ and 2 “down”
beads for each of six rings + 2 “down™ beads for every chain of the motif

This amounts 10 78 beads on the right shuttle tiread,

On the lefi shuttle, which holds vour cwrvent ball thread, vou will need 60 beads:

A for every chain + 6 beads for cach of small rings o tops of those chains

- Take one length (ahout 3 yards) of
thread: fold it in hall and mark the
center
Needle both tails of the thread

- String 78 beads on one tail and load this

hall of the thread on the first shuttle

String. 24 beads for those 6 chains +

36 beads for the small rings on the

outer sides of thase chiins,

Load this half of the thread on the

secand shuttle.

FR: 222 e 12 22/
CH: 4-2 I/~

R: 1o 1=1 s 1/
CH: 1 2-4/ “repeat from here 5 more mes W continue ring-chain pattern

After you have completed the sixth chain. join it 10 the base of the fiest ring and close the center
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“The following short Tist includes the boaks which became essentiul reference sources in my
sears of rescarching beads, knots. and their place in the phenomenon of ormament

Aldred, Cyril. Joweds of the Pharaohs, Thames and Hudson Lid, Lodon, 1971
This book presents nearly 2010 ohjects Irom collectians all over the world. The author explains the fascinating
Uses and significance of Egypiian jewels. the materials, and the techniques, paing special attention to the
techniques of stringing heads and 1 the craft of angin
The text i illustrated throughout with hne diawings in addition (o photogruphs
One of the most disti plalagists ot our dme. Cyril Aldred, races the origt
o the ormamental forms derived fro nature, which stay popular for centuries n ditferent cultures

beads into collar neeklaces.

s of beads and fewelry

Edwards, Joan. Bead Enbyodere. LACIS, Berkeley. California. 1992
The authar explores in detai] most of the techngues for incorporating heads into e les. mentions
cach known wary ol arranging beads on a thread, which makes it a nce book, The insiructions

s of techingues make it practical hook and a source of wspiration tor bead lovers.

Faled

1. Naleria A Russian Piffon Lace (Russiant, Khudozik RSESR, Leningrad. 1953
The hook by one uf the greatest experts in Rissian textiles i the resultof research an pillony lace in difierent

regions of Russia, leaturis

 every type af lace with their charucteristic paterns and details of design

. Valeria A and Moiseenko, Elena, Bed & Bugle Enbriders in Russiar Khudoznik RSFSR.
Leningrad, 1990,

Uhe two distinguished experts in Russian testiles trace and guide you through the rich history and remarkable
popularity of heads and diversity of headwork in Russia in the 1§ "~ 20"
Uhe book s based on the most important colleetions of beadwork from the Historical Miscuin. Moseow

and from the Hermitae, the Russian Museunt, and the Museunn of Ethnography. Leningrad ¢ St Pelersburg)

Huering., Livelyn. Antigee Combs & Purses, Gallery Graphics Press, Carel. California, 1983
This s the first baok which covers the arigin and deselopuent ul combs and purses. 1is of great help 10
anyone wha wishes 1o learm more sthout types. origins and production of these useful snd decorative teims
The ook includes numerous references and lists important sources of supplics and ifurmation

Hornung. Clarcnce Pearson. Handbook of Desiens and Devices, Dover Publications, NY. 1946,
“This hook irst publishea in 1932 includes 1836 seametric clements drawn by e author as @ result of a
elose study of the arts ol desig i ancient Bpypr, Greece, Arabia, and Japan. where the geometcic and
abstrel design have been dominant. Me. Harnung, 2 practical dexigner and a student ol decorative forms
explores i general loundation for decorative desipn - the geometry of space division. The author manages
1o compile 1 decorative alphiabet of abstract and simple forms applicable o ditferent types of desi
and open 16 alimost inGnite variation

Backson. 1 Nevill. Mrs. Ofdd Handuade Lace sith a Diciionan of Lace. Dover Publications, Jne.. NY. 1987
This rare and allractive tin-of-the-century history of lace stides textile and history lovers through
centurics of Lace-making magic

Leeming. Joseplt, Fioe st Strine. Dover Publications. Ine. NY. 1974, Republication of the sark originally
publishied in 1940 by 1. B, Lippineott Company.
This sanall book is a collection of string games. userul braidi
ind tope.

2 and weaving. kot work, and magic wilh

e

Palliser, Bury, Mrs.  Histor: of Lave. Republication uf the 1" edition 1911, Daver Publications, Inc...
New York, 1954,
The book tanches on the anient history of textiles and covers the hisiory and develapment of European
lace-making through 17 19" centurics

clhumann. Walter. Gensianes af the Wandd. Sterling Publishing Co., Ine.. New York, 1977
Uhis comprehensive and compect reference hook gives classification af stnes, their names and
characteristics, their symbolic meanings. and healin

roperties,

Shiw, Geor

ussell. Knots. Usefied and Omnientad, 3 ed.. New York, Macmillan. 197

Warnick. Kathleen. and Nilsson Stirley. Legacy of Lace, Crawn Publishers, e, New York, 1935
A Book on identifying. collectin

and preseri

Wilkon, Exa. Omanent 8000 Y ears an Wusteated tandbook of Morifs. Harry N, Abrams. nc., Publishers. 1994
The hook features it vat variety af ormamental motifs: from spirals, scrolls, and meanders 10 rosette,
cometrical eonstructions, tracing them all aver the workl and 000 years back
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part THREE

filigree motifs

As defined in
Webster's New World Dictionary of American English

Filigree
is delicate, lace like omamental work of
intertwined wire of gold. silver, efe

We usually ssociate the word fifigree with its first
dictionary meaning of something exceptionally fine.
beautilul. precious, intricately intertwined

While the word defines primarily an ancient and

powerful combination of thread (fifuns) and seed (granm )
In this ctymological sense filigree stands for every kind
of beadwork Trom embroidery o weaving

Visible or hidden, thread is always there holding and guiding beads
But o display bead and thread (twined or knotted)
as equally decorative clements we need
LACE of BEADS. a composite ornamental labric
of two essential elements - BEAD and KNOT

Both are mysterious messengers from the depths of history
Beads and knots are mighty amulets and a favorite personal
adornments in their own right since time immenorial

As 1o being mysterious. they certainly are.
even if the greatest mystery is their unceasing. popularity.

BEANILE LA CE i an original art form
rooted in old traditional crafts of knotting and beading.

1t rediscovers and explores the basic feature of
beads 10 be threaded, and proves knots

the perfect medium for organizing

thread into lace
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4.18 - CO;

TINUO

PATTERN,

I believe the continuous “one - (wo - three rows” patterns have great possibilitics in designing
atted lace. The possibilities are greater if you tat with Lwo shuttles, and they are limitless when
you tat with beads. To work with two shuttles take 2 - 3 yards of thread. fold it in half. and mark
{he middle with a very loose overhand knot. Wind one half of this thread on one shuttle, and the
other half on the second shuttle, This gives you a continuous thread o tat with

fig. 4.18 -2

0 extra tails, no turning back:

One consecutive sinuous path of ups and downs

Which nearly brings s hack 10 the starting point down the road,

At the beginning of a_journey we move forward lingering at places

Or wandering around for a while

May even fall into adventure, only 10 enjoy every minute of climbing out,
When everything is done and tatred,

With the very last of carefiully connted beady and stisches in place,

Here we are. coming home safely
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Decorative
Compusition
in Beanile Lace

N
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4.16 - SWIRLS and LOCKS #1

another innovative joining, which can be very useful for both bead tatting (see projects in
chapter 3.1y and general tatting (see chapters 1.5. 1.6, and 1.10)

Tt keeps the “bulk™ out of lacy fabric when three or four rings are joined in a single point

Swirt makes it easier. replacing multiple joins and providing « clear, neat conneeting point.

As asample try this pattern of 4 alternating
vings and chains conneeted in central poin
Work positions 1~ 6. Starting ring 7. tat

21 : 1 ¢ Linsert crochet hook into

central picats of the rings 1. 3. 5.
Draw out the loop of the left-hand circle
thread large enough for the shutdle 1o pass
and make an ordinary joining,

Finish the current ring: 1 ¢ 1= 1 -2/,
Work chain 8 and lock-join it 10 the buse of
ring 1 (see 4.12 and 4.13 about joins),

R 2—-1:1¢%
2CHE 2— 1 8 1 £ 1

3) R I 205 A =20

4) CH: I:l i

S)R: 2-1 a1

6)sCHy 2=1 ¢ Lz Lilsl-2/4
TR 2-1:1

8) CH: 2-1 S Tilzl-24~

4.17 - SWIRLS and LOCKS #2

Pattern of the trefoil mosif with swirl joining:
1) R:2 2 P
2) CH:2- 242,
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tO commuters,

travelers and others

of nomadic tribes:

It helpful.

Whenever you have time and place,
To needle a bunch of different threads,
And pre-siring the beads

Forvarions projects

Ir's abways convenient and
Always a great jox
(he it inside 747 crossing Atlantic or

on a horse-back in the middle of novwhere)
To take the sparkting ball

Out of your pocket / saddie-bag.
And start working,

With the beads safely threaded,

Not rolling off,

And not trying to become lost.

Nothing bredks the beauty of the moment,

The spell-casting thythm of hands dancing,
When beads fit into place. each flanked by a knot

The shuttle keeps flying
The design unfolds graciously.
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farewell

104

The ELAT
the GOLD
onthe oppos
are parts of the
inspired by the bre:
Red Sea and Sinai

ce ubove and
'S shoulder pendant

collection
-taking view of the

Both picces will he presented in a future
publication on Beanile lace.
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2.4c¢ - BEADED PURSE

2.4¢ - The pattern for the
BEADED PURSE (fig. 2.4 - 9)
in five rows.
Theee long similar rows
ng.

The 2-row top units are similar
0 the top units for the
pocketbook pattern.

it also has 1o fit into purse frame
(see 9 and fig. 2.4 - 8)

intercomected chain-to-

24d - BEADED BAG

onthe opposite page (fig. 2.4 - 10)
has a slightly different pattern
(Tig. 2.4~ 1) since there is no
metallic frame here.

This DRAW STRING
BEADED BAG is finished with
crocheted bottom and with
acrocheted edge.

fig. 2.4-9

Horizontal pattern of 3 rows for the headed purse starts at the hottom and grows up:
ONE

1)*R: 2— 2-21
2) €H: 221 =1 220

en more times.
TWO and THREE.

I#*R: 2-2
2) CF

1=12-2/
2ol wl w2

— 2/ repeat from here ten more times for each row

When the three long rows - do top units following the
Alfter two top units are attached to the purse body, adjust the picots.
sew the purse into frame. a

0 0n page 59.
team the project into shape,
nd tat the long outlining ¢hain divided by final joins into 13 portions:

#1481

w0
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2.4e¢ - POINTED POCKET TRIMMING

“The first pattern is a continuons double vow, the second pattern is a single row: both worked
with 2 shuttles. For the dowble row you will need 38 beads on one shuttle and 99 beads on
another. For the single row string 29 beads on one shrtle and 26 beads on another

The continuous double row:
1) R: 2-2
2) CH: 2
3) R:2
4) CH: 2

2/~

P102-20 el 02220 Toeel £ 2220
“join to the base of the first ring (fig. 2.4 -13).
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2.4d - DRAW-

TRING BEADED BAG

1) Work 1wo short separate top picces:
Ry 2=2erp I= T 220
CHy 2= ] ssew ] 2 2

cat 3 times, end with the ring

2) “Tat two stripes of 4 rings and 3 chains
joined chain-by-chain 1o those top portions:

22 e 222
2w Tl w220
cat 3 times, end with the ring
2l L2220
=2 Il w220
cat 4 times, joining o one top
the row with:

1x2=20F
2
2954 224
=2+l 224
cat 4 times joining to another
finish the row with

R:2-2+1 L w224
CHy 22 1z e 220
For positions 4 and § repeat 10 times:
HRE 2=2 el B2,
CH: 2-2 ¢ L+1 22/

top piece

1
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5

star
motif

Thick cotton thread #3 or #5
F-cut Iris beads #9

“The motif can be
2 TREE - DECORATION.

Two af them make
a POUCH.

Wire-framed and
tasscled it becomes
4 DREAM - CATCHER.

The starfsnowflake motifs join
casily and fit well into
fepeating patterns for:

BEADED HAIR - NETS,
COSTUME PARTS,
SCREENS,
BOOK-COVERS.

64

b e e e A
IR

CH
l32:8n

"

1o the projects

ring
chain
number of double knots

picot

1 bead up & 1 bead down
trillium picot of 3 beads

long pointed picot of 7 beads
regular joining

final joining

swirl joining

shape & tighten

shape, tighten & turn over
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fig. 2413

The single row starts with final joining to the double row at the picot closest 1o the left (~) matk
and ends. also with final joining. at the picot closest 1o the right (~) mark (see fig. 2.4 - 14),

I CHEW E - 2/~

2) CH:
3) R:
4) CH:
5) CH:

63
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Reminder: Before starting any beaded ring,
make sure you have on the loop the exact nunber
of beads for this particutar ring!

In this case: 9 “up” by
7 of them for the long

s on the loop,
pointed picot. plus 2

heads for cach side of that picot
2 *down” beads you'll slide from the shuttle.
as needed

Patterns :

D=3
244

five

Frepeat Trom he
more times to continue
ring-chain patiern,

After you have completed the sixth chain, close the center using a needle
apiece of fine wire connecting the top heads of long beaded picots (fig, 2.5

66
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e

P

Hexagon, especially Suow Crystal, is probably the most popular of all natural motifs
nated with the shape and use the Snow flake motif extensively
miliar things, we do not think much about them, we nay even

Designers are
But us it often happens with
stop noticing them until something makes us look closely. or differently
adiscovery and an avalanche of ideas.

Then this partieular ook bri

For years a single snowflake has been the most convenient of my special wifts designs,

s casy, taking less than an hour (o string the beads and tat a pi
The ornament fits well into a greeting card format; it is @ joy to give and a pl

ure Lo aceept.

cxploring the possibilities of the
been designed with an open center for

The projects in this chapter have been designed while
Snowflake motif. Anather version of the same motif
the dreani-cutcher. Both designs look spectacular in a variety of repeating patterns.
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2.5b - AMULET POUCH

Tracing decorative jeweled contuiners

§ 1 R
through history is a subject of special sty 1 §
L an not irving i squeeze the vesults of that % 2

vesearch into a short paragraph. but cannot

resist mentioning a fiw remarkable fucrs:
We stitl prefer our protective amulets 4
10 look like personal adorments N

- Like ancient people we afien wear them !
as necklaces and braceers,
next to our skin, white on the road.
And like many people we still place our
amulets on the door-posts.

Evidently, some things never cliunge, not since
weve left Ur for New Yorh,
1t seems that tiny beaded hags. lockets, and

pouches have their permanent place in our
everyday life and art,

The amuler pouches in this chapter have been
designed recendly. They join a collection
started in 1992 with a series of necklace
pouches for healing gems

fig.25-7

ONE - the BOTTOM par.
R:2-2:1 22
CH: 4-2:1 L:2-4/

Frepeat from here 5 more
times (see fig. 2.5 - 8).

TWO - the TOP part.
Ri 2225 1w | 222)1
CH: 4-2:1+1:2-4/
*repeat from here 5 more times
(see fig. 2.5 - 9).

o8
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How to
make asnowflake step by step

~Take one length (5 - 6 yards of thread.
- Fold it in half and mark the center with a very loose over-hand knot
Needle both tails of the thread (e page 90)
Helpful tip:
To count the needed number of beads look
at figures befows there are 6 rings + 6 chains;
the pattern indicates that on the shutrle thread there are
9 up”™ and 2 “down” beads for each of 6 rings +2 “down” beads for evers chain of the
ormament, total 78 beads.

- String 78 beads on one tail
Load this half of the thread on your shuttle
- String 54 beads on the second tail: these are “up” beads for the chains,

After you complete the sixth chain
- Close the center as shown on fig. 2.5 -4 or
-~ Join the sixth chain 0 the hase of the first ring
- Tie a square knot.
- Steam the ornament into shape

Use the tails for a string.

ig. 255,

&
w

&
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For an AMULET POUCH of two similar
motify (fig. 2.5 - 7);
- Take about 3 vards of Parisian Cotton
- Needle the tails,
Siring 78 beads for the shutile
and 36 beads for the ball
- Work ONE complete motif ¢pattern 2.
I'ake another length of thread.
- Needle the tails.
String 78 heads for the shuttle.
but only 12 for the ball
- Work the second orament. joining it to
the lirst one s you tat
Leave the center open in the second motit.
- Crochet a long string and thread it through
the long picots of that open center
w wear the pouch as  necklace.
L POUCH irig. 2
Make two connected motifs.
- Leave the centers in hoth of them open.
- Artange the string in the upper motif
Close the hottom motif with a tassel
For a tassel you will need 10~ 12 yards of
heavily beaded thread cut in 1-fool picces
Thread 2 - 3 of these pieces through cach
long picot of the open bottom. Clear the
folded middle parts of the beaded threads and
weap them tightly. Knot every tail securing
the beads at the needed level

10

6
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A mcjor reason for using short shiead and needling it on both ends is to avoid rining the thread
Youwitl have 1o add thread anmber of s, especiatly when you areworking on a lage project

PLEASE DO NOT TRY 10O SKIPTHE ATTACHING PART BY USING LONGER THREAD:
IT IS NOT SAFL WHEN Y OU ARE WORKING WITH BEADS
ITMAY TURN OUT TIRESOME FOR Y OU AND RUINOUS FOR THE THREAD.

4.2 - HOLDI;

7 the THREAD

- Left hand

To start a ving

grasp the free end of thread

between thumb and fore

Place the thiead with 3 beads on
around the spread fingers erossing it
under the thunib, so that it forms a circle.
The knots are formed

out of this part of the thread

Lixtend the middle finger to stretch the
cirele and hold it taut. but nat oo taut
The middle finger of the left hand
docs most of the work

drawing up stitches.

- Right hand:

Hold shuttle by Mt sides between
thumb and forefinger. Shuttle points to
the Ieft. Thread comes from the back
af the shuttle

#17 you have never tatied. learning how 10 tat with beads may scem difficult. You might start
working the patterns at the very beginning of part ONE - Simply Teating.
These projects are 2ood for initial training. There are no beads there. just double stitches and
picots. Once you feel at case with those double stitches and picors. it is not difficult to tat
with beads. As with any ather needlecraft - the more you practice. the easier and more
enjoyable it becomes.

9l





index-89_1.jpg
41-TON

DLI the THREAD

The best way to prepare thiead for beading is 10 use washable. safe. and non-toxic liguid gluc.
Elmer's no mn school ehue gl is great for this purpose.

- Take 4 fength of thread needed for the project
For small projects or swatches it's helpful 10 use a short thread. about 2 yards, and needle both tails
- Study the thread carefully 1o see. if it has vight or lefi twist
Dip one tail into liquid glue.
“Twist it really tightly following the direction of the thread twist
- Letit dry. in the meantime work on the other tail
- You may need to dip the tails into liquid glue again to stiffen the hread
You will cut these tails off the finished project. so the zlue wont ruin the kice.

When the thread is needled. put both stiffencd tails of the thread on a piece of nd shash
them aeross the ends with a sharp razor-hlade.
String 18 - 20 beads for your first sample onto one tail and leave the second needled tail as it is: do

not cut it off, and do not string the beads on, Now you are ready 1o load the shuttle.

dboard.

Important!

When it comes to winding beaded thread o the shuitle,

it is helpfu o divide beads into groups of 3. 5, or 10 beads, and 1o teave 5 - 7 inches of thread
withous beads benween those groups.

The wle of thinb for handling beaded thivad is
- Not to put too many beads on the thead, not to buncl them wogether, aid
Absoluiely not 1o pull the beads dlong the thread in a group of considerable numnbers,

Abwavs keep in ind that thread is made of fiber, and beads are made of glass. or zens, or meidl,
which can cut the thiead ad nin o lot of work
As anide, thread becomes weaker anyway, with our pushing beads back and forth over it

w
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4.4 - COMPLETE DOUBLE STITCH and LOOP PICOT

I'he second part of the double stiteh is also formed out of the thread around your left hand.

-Right hand:

Ta tat the second half of a double stitch,
hold the shuttle in horizontal position
and slide it first over. then under

the thread between middle and forelinger
af your left hand

- Left hand:

Drop the middle finger

when the shuttle is out of that circle
~Right hand:

Draw the shuttle thread taut.

- Left hand:

Extend middle finger to draw up the loop
formed around the shuttle thread as you did
for the first hall of the double stitch,

For a sample tat 4 double stitches and start the fifth stitch
While sliding this first balf of the ifth stitch into position pinch it 3 - 5 mun lrom the preceding
double stitch and tat the second part of the current double stitch.

“This makes a picos or a loop picot - the second of two basic elements in tating

Tat 3 double stitches more and pull the shuttle thread o close the ring

The shuttle thread should move easily inside double stitches of the ring.
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- DOUBLE STITCH, the first half

fig. 4.3-1

Right hand:

Turn your right hand counter clackwise.
The thread comring from the back of
the shuttle wrzps over the fingers of
the right hand.

Without turning the shuttle.
slide it first under, then over the thread
between middle and forefinger
of el hand
- Left hand:

Drop the middle finger,
as soon as the shuttle is out of

that circle.

-Right hand.
Draw the shuttle thread taut
The first part of the double stitch is formed out of the thread around lefi hand:
- Left hand:

Extend dropped middle finger,
sliding the stitch down the shuttle thread.
which is held taut. This makes a tight stitch
between thumb and forcfinger, completing
the first half of the double stiteh,

We can tat an omamental ring by repeating this part of the double stitch 10-12 times,
decorative ring i called Josephine picot in European tradition.
can term is Josephine ring
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 and CHAI

'S

For the chain, you need two
sources of thread coming either
from two shuttles (see 4. 18), or
from one shuttle and a ball.

To work 4 ring/chain sample

Toad the shuttle (do not cut the
thread off the ball): wrap the ball
tread over your lefi-hand fingers.

1 Hold the shutdle horizontally by

thumb and forefinger of the right

hand. the shuttle points left

- Left hand:

Wind the all thread over lefi-hand finge
Hold the finished ring between thumb
and forefinger of the left hand

- Right hand:

Hold the shuttle pointing left between
thumb and forefinger of the right band

For a sample (fig. 4.5 - 1. right): tat the ring of 10 double stitches, working the same way you did
for the ring. closc it, tighten. and trn upside down.

Wrap the thread from the ball over your left hand and tat a chain of 10 double stitches,

To do it with beads (fig. 4.5 - 1. lefl). you will have o needle both tails of a short (1 yard) thread,
string 18 beads on one tail for the shuttle and 18 beads on the other il for the hall

Before starting your ring: 1+1+ 1+ 1+ 11+ 1+ 1+ 1= 1// muke sure you have 9 beads on the lefi-hand
circle. Tat 1 double stitch. push | head along the lefi-hand circle. and tat the next double stitch

Keep going until the ring is done. then tighten it and trn over.
Hold the ring pointing down between thumb and forefinger of the left hand. wrap the ball thread
aver your lefi hand, tat | double stitch. push one bead from the ball thread. and secure it with the
next double stitch. Push another bead from the ball thread and fix it with another double stitch.
Afler the chain: 1+1+1+1-1-1= 1+ 11+ 1// is done drop the ball (the chain points down and the

first ring points up). Tat another rings 1=1+1+1+1+1+1+1+1+1// using only the shuttle. tighten it,
and turn over. Work the second chain: 1+1=1+1=1+1-1-1-1-1//.
Tn most patterns of aliernating rings and chains we use continuous thread and start with u ving

95
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The included terms define or explain the specifics of tatting with beads
1t seems convenient 1o place the Tist of symbols here, so that you can master the teehnique
hands on, while working the samples. ind learning how to read the patterns,

R means tatted ring,
CH. means taited chain.

1.2, 3. number of double knot stitches in o tatted detail (please do not
focl lost, double knot stitch has heen the original term for this stitch
at the turn of the century, meaning that it is a specific stitch. worked
as well known double knot. It became dowble knot in European
tradition, and double stitch to American tatters.

I Josephine picot or Josephine ring - a decorative ring worked in the
first hulves of the double stitch,
picot or “loop picol

(o distinguish it from “bead picot”, 4.4 & 4.7.

* single-bead picot is 1 bead hetween 2 double stitches, see 4.5

© 1 up”bead & | down” bead, that s | bead on the lefi-hand thread
balanced by 1 bead from the right-hand thread, see 4.6,

<+ trillium picot formed by 2 beads from the left-hand thread

balanced by | bead from the vight-hand thread. see 4.11

pointed picot consists of 3 “up” beads in a row, see 4.3

4 up” beads in a row make a flat top picot, see 4.10,

narow. 4.9,

Tong headed picotis af 7 ar more “up” beads

+ ordinary joining is the way to conncct a current detail 10 the earlier
he fefi-hand thread: see fig. 4.12
final joining, known as lack join. connects a chain heing tatted
currently to a previously tatted ring or chain using the right shuttle
thread. see fig. 4.13- 2 and 4,13 -3

piece usir

@ swirl joining conncets 3 or 4 tatted details in one point and keeps
the hulk out of kucy fabric. see 4.16 and 4.17

1 shape & tighten: after you have tatted a number of double stitches
necessary for a ring or a chain, you have o shape it
by pulling the right-hand thread. which moves casily inside
tatted stitches and tightens them into snug double knots.

I shape, tighten & trn over; alternating rings and chains you have to
twrn a just finished detail upside down: that is, when you start a chain
a previously tatted ring should point down: when you start a ring,
it is a finished chuin that must point down.

shuttle A: in diagrams for two-shuttle tatiing. you sce a solid line

marking the path for the first shuttle and dashes marking the second

shuttle path

shuule B

= switch the shuttles mesns you use one shuttle as a shutle and
another as a ball.
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To change the outlini

4.8 - POIN

4.7 - PICOT

Aloap picot can be functional or decorative
and sometimes hoth

A functional picot provides a joining point
and practically marks the place. where rings
and chains have (o be connected according to

a particular patiern

We use functional picots to attach tatting to
Fabric. 1o combine tatting and erochet or
tatting and nitting,

Decorative loop picots are aften longer to
accentuate lacy appearance of tatting

Beaded picots are the same - functional on
oceasion, but mostly decorative.

In Beanile lace beads replace loop picots

- To add color and sparkle (o tatting

- To change the ouline of a tatted piece.

- To tum tauting into a complex headwork
of jeweled style.

shape of a tatted piece we use pointed or flat-top picors.

1f you need a zigzag outlin. three beads on the left-hand circle and none on the shuttle thread
make it casy and simple. L any case the number of heads depends on the designated length of

the picot.

fig. 4.8~

To make a sample of a tiny ring you see
started on fig. 4.8 - 1 tat 1 double stiteh, slide
1 bead along the lefi-hand circle and | bead
from the shuile

Tat | double stitch.

Move three beads along the left-hand circle.
and fix them with a double stitch

Slide the fifth bead along the lefi-hand circle
and balance it with ane bead from the shuttle.
Tat 1 double stitch to complete the ring.
Tighten the ring shaping the pointed picot

Look at fig. 4.7 - 1 and make a sample of the
small ring with two single-bead picots. two

loop picots and one pointed picot of 3 beads
R 2L 5l = 2

o1
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4.6 - BEADS UP and DOWN

Beanile lace s a portable headwork of
unlimited possibilities in design.
Technically every single “up” bead ills i
the space of a picot

s 2T 3 F ik
Outlining “up” beads and matching “down’ W\ 4
heads turn tatting into ribbon of beads.

The beadwork becomes a kind of tape-lace of

beads, as you tat & complete pattern placing

beads up and down evenly knotting cach pair {
by one double stitch. !

‘o make a sample (fig. 4.6 - 2. bottom) take
1 yard of a thread #5, needle it on both tails.
and string 22 beads #9 for the shuttle and 18
beads for the hall, Before starting the i
Tleleladelele e de L1 1/ make
sure all 11 “up” beads are on your left-hand
ircle. You will push 7 “down™ heads one by
one from the shuttle thread as needed
Tat | double stith, slide 1 “up” bead along
the left-hand circle, secure it with a double
stiteh, repeat once.
Slide the third “up” head on the left-hand
circle and 1 “down” bead from the shuttle.
Tat 1 double stiteh. repeat 6 times
Finish the ring fixing cach of the last two
“up” beads with u double stitch and wm the
finished ring upside down. Work the chain;
il 12 1/ with ~
every “up” bead halanced by one bead from
the shuttle and fixed with one double stitch,

fig. 46 1

When we use metallic thread and gem beads,
tatting with beads becomes jewelry

Using round beads of different size changes
the shape of beaded rings.

To make the sample of gamets and DMC
silver thread #2827, put on the left-hand
circle 7 round garnet beads of different sive:
1 three-mm bead, 2 four-mm beads. |
mm bead. 2 four-mm beads, and 1 three-mm
bead, 7 two-mm “down’” heads you will push
from the shuttle as necded

ive-

Chain here is a ribbon of 32 two-mm garnets.
16 of which should come from the ball
thread, and 16 from the shuttle.
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part ONE

simply tatting

This part of seventeen patie

s arranged in ten mini chapters

“They cover

elementary knotting exercises,

then unfold as basic tatting.

which grows into advanced lace makin:

The projects have been designed or adapted
(o introduce rarting. as an enjoyable needlework
and as the basic teehnique for Beanite lace

Let us first recollect, what is tatting?
And what makes it lace?

Just two simple elements:
- double stitch or double knot
- and picos for decorating and joining

Tatting offers a fascinating

possibility to combine

these two units in lace design

with endlessly interesting results

- Dilfereot number of double stitches
changes the size of a tatted picce.

- Thread color gives color 1o the project.
- Thread texture specifies tatting textore.
While picots, besides being functional,
emphasize delicate shape of tatted lace,

To think, we have 4 lo 1o express ourselves
working this old Lype of lace

in a variety of projects.

from small and not-so-small

friendly gilts

1o the inferior decoration

accessories and

high fashion

1
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4.12 - JOINING TATTED E

You can connect Lhe ring or chain you are ¢

There are two basic types of joins in tatting:
1 - The ordinary joining connects a curent
using the thread wrapped around the left hay
tighten the current taited picce when done.

2" The final or lock joining connects a curr

SMENTS
urrently Latting to an earlicr ring or chain

detail (ring or chain) (o a previously tatted detail
nd and leaving the right-hand thread free to shape and

ent chain 10 u previously tatted ring or chain with the

shuttle thread. Once the right-hand thread is locked the shape of the chain is fixed
‘All shaping must be done before this type of joining (for details on final joining sce 4.13).

For a sample of ardinary joining (fig. 4.12 - 1)
make a ting: 2 — 2 22/ having 5 beads
on your lefi-hand circle before starting it.
Tat the second ring: 2+ 12 1z 1ol s
as close as possible to the previous ring having 11
beads on the lefi-hand circle:

- Tt two double stitehes

- Drop the shuttle and pick up a crochet ook

- Insert the crochet hook through the last picot of
the previous ring (fig. 4.12 - 2. left)

- Catch the loap of the current ring (still around
your lefi hand) and draw it up front through the
picot far enough for the shuttle 1o pass.

- Put the crochel hook down. pick up the shuttle
and pass it through that loop you've drawn
(see fig, 4.12 - 2, center).

Pull buck the circle threud (o tighten the
comnection and complete the second ring

Start the third ring: 2 — 22 1+ 1:2 = 2/ with §

beads on your lefi-hand circle (fig. 4.12 - 2, right)

- Make the joining. tighten it and finish the sample.

2

%
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4.9 - LONG BEADED PICOT

Make & sample ring with long pointed picot
Ryi2=2.: 1 12221

Do not forget that all the “up” beads should be
on the left-hand circle before you start the ring.

Tn this example - 9 “up” beads: 7 for the long
pointed picol and 2 for the smaller bead picots

To balance those 2 “up” beads you will slide 2
“down™ heads from the shuttle as needed.

Ihis ring calls for total of 11 beads.

410 - FLAT-TOP PICOT
Flat-top picot is a functional beaded picot with even number of beads used to maintain the
distance between details in Beunile lace.
In repeating patterns long flat-top picots ofien become n important part of design
Tor a sample work the ring: 2~ 2 ¢ I ==+ 1+ 2 2/ having 6 beads on the left-hand circle,

el

411 - TRILLIUM PICOT

To ey a tritfiunt picot of 3 beads marked ()
in written patterns tat eamings (fig 4.1 - 1)
String 31 heads for one carring. load the
shuttle. Before starting the first ring make sure
there are 17 beads on your lefi-hand circle

R 1% PR e Rt RGN S AR R ]
Turn the finished ri
+Leseereee 1o 1/ having 14 beads on

your lefi-hand circle. Close the second ring, tie
and cut the tails

over, start the second

ring:

98
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Start the project leaving about 3" for a
Work the first ring; tighten it

Make an aver-hand knot at about 3" from the first ring
and start the next ring as elose 1o that over-hand knot as possible.

repeat cach patter at least ten times to acquire necessary skilly

Patterns:

1.1a - PLAIN RING Q R: 10/

fig. L=

RI: 5-5/

L.1b - TWO RING.

with PICOTS
R2: 4 -4 -4 -4/

fig. 1.1-2
L.1c - DECORATIVE RING T 12%
also known as 12 half-stitches to make a
“JOSEPHINE PICOT” decorative “Joscphine picot”
fig. 1.1-3

s a ring worked in the first
halves of the double stitch
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Load the shuttle: do not eut the thread but leave it attached 1 ball
- Start with a ring, when it is finished, turn it over.
Wrap ball thread over your lefi hind. work chain.
- Chain done, trn it over (picots on the chain look down; the first ring is up).
- Wark the second ring. tighten and turn it over.
- Pick up the ball thread for the second chain
- Keep going for the needed length, working rings and chains alternately
~ Follow the patterns closcly

Patterns :

1.2a - STRIPE of RINGS and CHAINS

frepeat from here. to make
a border of ring/chain
trimming.

fig. 1.2-1
1.2b - CHAINS IN, RINGS OUT...
Re 4-4-d -4/
Cll: 2-2-2-2//

“repeat from here, to make
acurvy line with tings

on the outside.
fig.1.2-2

1.2¢ - OUTLINING CHAINS

R: 4-d-4-4/
CH: 4-d-d-4-4//

“repeat from here, to make
a rimming with rings
looking inside

fig. 12-3

Nate: the lon

rihe chains. the closer the rings. The shoner chains push the vings apar.
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1.2

rings &
chains

shutile and a ball
Continuous thread
Parisian Cotton

This chapter introduces:
chains.

working with continuous thread,
and reversing the work.

while switching

from ring to

chain

R

CH

1,2:3.

10 the projects:

ring
chain

number of double stitches
picot

shape & tighten

shape, tighten & turn over

All the rings here have the sam

stitch count. while the

number of double stitches in chains is different in cach

of three patierns

Three patterns of liernating rings and chains

ke simple edgings.
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A |

trefoil

DMC merallic embroidery
thread: HY-MARK glace
thread #12

Freshawater pearls,

Fcut beads #9

- trefoil -

an ormamental fizure
resembling a threcfold leaj,
ora three-leafed plant -

as the clover

tick trefoil,

and certain species of los.

"Webster's New World Dictianary o

American Ei

The trefoil shape brings together
geometric and phant motifs
closely associated with
beadwork and lace.

Trefoils make

unmsual jewelry:

- The opening photo shows
4 shoulder pin based on
tose window” composition.

- Single and double motifs in the
first project have been designed
for pendants or carrings.
Trefoils arranged

in a repeating patiern

trn into

Jeweled accessories

or fubric

50

10 the projects.

ring
chain

number of double knots
picot

I bead up & 1 bead down
trillium picot of 3 beads
pointed picot of 3 “up” beads
ordinary joining

swirl joining

final joining

shape & tighten

shape, tighten, & turn over
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3.1b - EVENING PURSE

“There ate 28 trefoils in this patiern for an ¢
Tatted in metallic embroidery thread (DMC

purse
silver thread) and 3-mm garnets, the motifs are

interconnected by the picots of their exterior chains to form the shell of the hag.

g

g

82
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3.1a

fig. 3.0~ 1

fig. 31-2

String 3-cut amethyst color beads 49 on the
HY-MARK glce thread #12

For ane trefo motif you will need 69 beads and
1.5 yards of thread,

w2l

w2=2020

6) CH:

Be careful: The thread here is not as friendly and
casy 1o handle as thick thread of part TWO.
Tatting may seem a linile tricky with beads sliding
readily along the thread and getting in your way
For the double trefoil (lig. 3.1 - 2)
- Tat one motif and put it aside
- Start & new motif and join it 1 the previous trefoil
while working chains 41 and 6).
For the rose window composition (
- Join motifs one by one as described ahove
- The sixth motif in the composition is connected
by chiins 2). 4), and 6) fitting between the first and
the fifth motifs.
To finish the project pull all the tails an ane side.
e square knots, and cut the tails

Nl
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2

plant
scrolls

HY-MARK glace thread #12
J-cut beads #9
TWO shuttles

I'he beauty and utmost popularity
of scrolf motifs make any
justification unnecessary

And it is such a great souree of
inspiration and so meaningful,
that to express it adequately

T have to shure a few lines from
two wonderful books:

“Scroll is frequent in nature
as the ram's horn. the nautifus
shell. the vine tendril, etc
Nowonder the mof has been
adapred by many people and
developed subsequently.”

Clarence Pearson Hornung
Handpook of Devigns and Devices

It is perhaps not withont

significance that the generic

Leyprian word for jewelry

appears to refer to imitation
plants and flowers

flowers being the firss
personal adormments.

and most certainty models and

source of inspiration

Jor jewelers.”

Cyril Aldred
Jovwels of the Pharaohs

1o the projecrs.

ring
chain

number of double knots
picot

I bead up & I bead down
trillium picot of 3 beads
pointed picot of 3 “up” beads
flat-top picot of 4 “up” beads
regular joining

final joining

switch the shuttles

shape & tighten

shape, tighten & turn over
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Work 28 trefoil motifs like this:
Iy Ry 2w 2=2 20
2 CH2 =252 ¥2

SR 22
6) 'CHED
2.2

t them by the chains as you work

the pattern for the evening purse on
the opposite page (fig. 3.1 - 4)

+2

fig. 3.1-5

Afier the shell of the purse is assembled close
the hottom of the purse with a long chain

LaS R )
1-1
=1
-1

1-1:
B
1-1:1:
sl =L d=] e

17

Crochet the ruffle at the p of the purse with
the string threaded through

1
1
|
1
I
1
1
1
1
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3.2b - FLOWER SCROLL

or the decorative composition at the beginning of part THREE

The projects 3.2a & 3.2b
can make a stunni
in Irish Crochet Lace.

all or just a few

design

11 you have a few antigue
jet-black heads (iregular,
uneven, 2-cut or 3¢
more bugles than seed
beads). here is a chance to
use them!

However. the pattem may
have to be modified, for
those beads

tfitin

1t is good to re-string old
ads, and rearrange them
once in a while

Gluss beads, like old
pearls. need 1o be handled
and womn 1o keep glowing.

Pattern:
UPPER RIGHT
FLOWER
R:2:
2) CH: 2
3) CH: 1
Rl
5) CH: 1+
6) CH: 1 :

1/ (on top of chains 2, 3, 5, 6)
I 1% and

12 28 (to the base of R1)

s6
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Patterns:

3.2a- LEAF S

CROLL

- Needle about 3% yards of thread on both ends;
Siring 142 beads on one tail
Wind 3 of the thiead on one shuttle

- String 23 heads an whatever is left of the
opposite tail and wind it on the second shuttle

Work

1:4=2/

4 “down” beads,

=2/

down” beads.

Ring with 10 ~up” a

3 R:2+4:10:
Ring of 7 “up

4 CH:T:0:1:1

8 Raslel 21~

Ring of 7 beads up and 4 heads dow

o] 4~
ads up and 6 down.

0) R: 4
Ring of 9 by

7) Chainof 12 heads up and 12 beads down:

) B B sLAELE

21

up” and 6 “down’” beads.

By R 21
Ring of 11

=2 151 1:2-2/

Of 7 “up” heads and 4 “down” beads.

9

10)

completes the project

“Longer chains in a similar project will
make it curling
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STEM and LEAVES
7) CH:
8) R: 2
9 R: 2w
1) R: 2~
11) CH:
12) R:2
13)
14)
15)
16)
17
18)
19)
20)

TREFOIL

22) CH: 2-2
BYR: 22
24) CH: 2-
25) R: 2%
26) CH: 2-

wlm Lol & | g 3= 00}

U220

sl s 1222002220 (othe base of R21)

LOWER LEFT FLOWER

27) 2=20071 0 2

28)CH:2:1:1 b

29) CH: 1 ¢ 1 T G 1% 1 o 11
30) CH: 12 1 s I4ochain 17) 1 12 12 2% (1o the base of R27)
31) CH: 1 ¢ ] g Felaan

2)Ri L= R i1 [N

BRI g 1 EABE G

MCH: Lz l:b:l:lelelalzl:1:]1:1” (hetweenRIS&RIN

To make the exact copy of the composition in the opening photo of part THRLL

~Follow the pattern 3.2 b for the plant part. Stitch the ready picee to the background fabric

- Looking at the opening photo and following the trefoil pattern in Chapter 3.1 try 10 figure out
how to arrange trefoil motifs to fit inta the comers of the composition.

- Stretch the fabric with all the details on it and frame the picture.

27
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part FOUR

the techniques

Tatting with beaded thread -
- basics, innovations & helpful
tips:

“This strietly technical part
presents essential techniques
necessary 1o acquire

and master skilly

for tatting with beadls

Starting with
bow 1o twm thread into needle
siring the beads

and wind the shultles.

Including
working with beads
and taiting simultaneously.
‘making beads fit naturally
with tatting stitches,

Some of these methods
are original. invented especially
for tatting with beads.

The others have been
adupted from a variety
of techniques

and related needle crafts.

Allof them
were improved and refined
during my twelve years of ereative
tatting and beadwork.
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Tatted
Lace of Beads
The Techniques of

BEANILE
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© Nina Libin, 1998

Al tights reservd.
No part of this work niay he reproduced or wilized in any for

ar by any means. clectranic or mechanical, ineluding photocopying.
recording or by any information storae and retricyal sysiem, without prior
wrilten permission from the publisher.

Published by

LACIS
Publications

3163 Adeline Street
Berkeley, CA 91703
usa

ISBN 0-916896-

Vront cover: Beanile smorifs arranged jnto a flower,
a1 composition by Nikolay Cherny)

Back cover: Pieces of Beanile lace.
a1 composition by Nikolay Cherny)

Title page: Stmmer Necklace #2 worked in
sifver thread and fresh-waier pearls
Uor details sce project 2,14, page 39)
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Tatted
Lace of Beads
The Techniques of

BEANILE
LACE

by
Nina LIBIN

Photosraphy
Valeriy Libin

Book Design & Graphics
Nikolay Chemy

LACIS

Berkeley. California
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introduction

BEANILELACE

is a composite of beads and knors

BEADS are ghass seed-beads and gem beads
while KNOTS mike hice.

Ubelicve that beaded lace is a needlecrait
in its own tight, and has 1o be recognized as such.

Tatted Lace of Beads

sums up twelve years of experience

in designing Beanile lace. years of teaching basic and advanced tatting.
combining beaded tatting with crochet and a variety of finishing techniques

Parts ONE and TWO offer forty projects designed to help learn und master:
- simply tatting

and

- tatting with beads

Every chapter inchides a key for the projects. wrillen patiems,
step-by-step diagrams or pholographs
Projects in part TWO contain detailed instroctions.

Part THRL
- filigree motifs
introduces threaded beads and atted knots

composed as an exquisite art form rooted
in two traditional handicrafts

e fast part of the book
- the techniques

covers basic tatting.

innovations related 1o incorporating
beads into lace and a few

helpful tips.
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preface and acknowledgements

Tor decades 1 was professionally involved in reviving the arts of
ancient needlework: erochet, hand-weaving, knitting. beadwork.
The whole rekindling process used to be extremely interesting
from looking for sources. mastering. adapting or updating the
researched needlework. o teuching it and writing about it

In 1982 1 eame across tatting. For a while it replaced my profound
interest in bobbin lace, knitting, and hind weaving, bt failed 0
outshine beadwork

Being unable to make a choice, 1 had to combine beads and tatting
The simplest technique of stringing beads and tatting with this
thread works remarkably well. Beads and knots complement each
other immensely. merging naturally into a composite, which can be
defined as headwork in lace format,

In 1988, in the very first publication, this lacy headwork or beaded
lnce was named BEANILE for “beadwork by Nina Libin™ to give
it a personal touch. and for the lack of a shorter term

Tam gratelul to Jules and Kacthe Kliot for being encouraging and
enthusiastic about my work and sincerely hope the book will meet
their expectations.

“Thank you Karey Solomon of Tatting Times, and my dear cousin
Faye Altman for reading the manuscript and making tons of
helpful suggestions at a very short notice,

T would fike to thank the staff of The [
their efficiency and friendly attitude.
Thank you, Nickolay and Viadimir Chernyayey, 1 really appreciate
your hand-made disigrams and Tine drawings: they are beautiful
and prove much quicker 10 tat thn o draw

This book would not be possible without the greal patience und
unconditional support of my entire family

And the last but not least. my greatest thanks are 1o my husbund
Valeriy Libin for the endless shootings of Beanile picces

and still Kind of Tiking it

se Photo USA Tnc. for

All the finished projects and
have been designed for this book

ples in tatting and Beanile lace
nd tatted by the author

Nint Libin
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introduction

part ONE
11

1.8

1.9

110

contents

simply tatting (projects)

rings only
a- plain ring

b~ o rings with picots

¢ - decorative ring or Josephine picor

rings & chains

4~ strip of rings and chains

b - chainy in. rings ot

< - oulining chains

clovers

a-border of clovers

b alternating clovers and single rings

Slower scroll

triangle
square motif
snoviflake

single chains
a- meandering chains
b~ two meanders interswined

joined chains
a-anedge of joined chains
b~ double strip of joined chains

all-in-one

- clongared motif
b~ joined clongated motifs

13

13
13

14
15
15

15

10
7
17

18
20
2
24

26

28
29
29
30
31

5
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Ormamental possibilitics
of beads and knots are truly endless
Combining them brings out the best in both
and grows into a new needlework,

which eam be defined as lace of beads,

There are numerous wtys Lo incorporate beads into lace.
Usually beads are applied as a kind of surface decoration

titching beads / pearls onto lace here and there, to accentuate the design.
- Tambouring sced-beads onto ready-made Jace ta outline the pattern

- Intertwining heads in, while making lace

“The most traditional bead - thread technique is
stringing beads: this proves to be ideal for organizing them into neediework
such as bobbin lace. croehet, embroidery. knitting. netting or tatting

Whatever the technique, beads for centuries hold their position
between fine jewelry and costume making

Ttis amazing how a simple action
of putting hread through the hole in head unfolds
ing of heads

as a variely of techniques. from a single st
into the sparkling richness of bead-weaving
and further on into

the shimmering clegance

of Beanile Jace





index-8_1.jpg
part TWO  tatting with beads (projccts) 35

2.0 justa border 36
- astrip for edging 37
b~ summer necklace #1 38
< - round neckline 38
d - summer necklace #2 40
2.2 twaofold fillet 44

bracelet
24 et of beads

beaded net for a screen

b pocketbook / glass-case

beaded purse

A - drave-string beaded bag
e - poisted rimming

2.5 star morif

a- snowflake

b - amudet pouch
Hamkal-Gels pouch # 1
d - Hamkah-Gels pouch #2
< - dream-catcher
© - hat of beaded net

~“sow cover” screen 75

part THREE  filigree motifs 79

3L trefoil 80

- arvanging trefoils 81

b - erening bag 82

32 plant scrolls 84

a- vine scroll 85

b - decorative composition 86

part FOUR  the techniques 89
(basics - innovations - helpfl tips)

furewell 104

glossary 106

bibliography 108
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Originally, this pattern has been
developed to combine mumerous small
shings in basic atting discussed in the

previous nine chapiers

Besides, | cannot resist mentioning,
that with lacy morifs, there ave always
quite a few possibilities of numing

an abstract piece into

something functional or

into another “small gift” project,

Pattern:

110 - ELONGATED MOTIF

1) R: 4-d-d-4/

2) CH: 9~
3 1120
4) CH: 31

5) R: 44 -4-4/~
6) R: 4-2-2-2-2-4/~

7) CH: 3~
8) J: 12/~
9) CH: 9/

10) R: 4-4©%4-4//
“swirl joining to rings | and 5.

11) CH: 9-3//

12) R: 4-6-6-d//~
13) R: 4-2-2-2-2-4/~
14) CH: 3-9/
15) R: 4-4-4-4/
16) CH: 9/~
17) J: 12/~
18) CH: 3//
19)
20)
21
22)
23) CH:
24) R: 4-4@%4-4//
#wirl joining to rings 15 and 19.
25) CH: 9-3//
26) R: 4=6+%6 -4/~
*ordinary joining (o ring 12,
27) R: 4-2-2-2-2-4/~
28) CH: 3-9/A*
#final joining to the base
ofring 1. Tie und cut
the tails off. Put the |
finished motif aside.
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10

all-in-one

Two shuttles
Two colors
DMC #10 Cébélia

This clongated medallion
was designed to use all the tatting
skills developed so far.

- Two morifs
connected by tops make an
intricate bookmark.

- Numerous morifs
asimilar way become
exquisite edging.

- When attached side-by-side,

they become a striking
clothing accessory — collar
insertion, yoke,

short sleeve,

flounce.

30

CH

10 the project:

ring

chain

number of double stitches
Josephine picot

picot

ordinary joining

final joining

swirl joining

shuttle A

shuttle B

swilch the shuttles

shape & tighten

shape, tighten & turn over
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fig. 1.10-5

For a stripe of two medallions (fig. 1,10 - 4)
work one finished motif and put it aside.
Start the next piece with ring 1

D) R: d-d-d-4/

2) CH: 9~
331207
4) CH: 3/

d-d-di”
224~
*ordinary joining to

ving 20 of the first
motif (fig. 110~ 5).

5) R:
6) R: 4-2-2

7) CH: 37
8) I 12/7
9) CH: 9/
Continue following

the pattern for the first
motif (page 31).

3
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fig. 1.10-2

To make a wide tatied strip of motifs for a collar (fig. 1.10 - 2) we have (0 join each motif
side-hy-side to the previous one. Start cach new motif with ring 1

1) R: 4-4-4-4//

2) Cit: 9~
3) 512

4) CH: 3/~

5) R: 4-d-d-4/~

6) R: 4-2-2-2-2-4/~
7) CH: 3~

8) J: 12/~

9y CH: 9/

10y R: 4-4@%4 -4/
Fswirl joining o
rings | und 5

11y CH: 9-3/

12) R: 4-6-06-4//~

13) R: 4-2-24%2-2-4/~
“ordinary joining to
ving 13 of the first
motif (fig. 1,10 - 3)

14) CH: 3 -9/

15) R: d-4-d -4/
16) 9/~
17) ) 12/~
18) CH: 3/ Continue following
the patiern
for the first motif. fig. 1.10-3
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part TWO

tatting with beads

A mumber of old and new techniques
may he used to combine beads and lace

Stringing beads on one or more working threads
is a well-known, traditional way of incorporating
ads into tetile
1t hefits s number of needle arts inchuding
embroidery. hand weaving.

hnitting, erochet,

bobhin Tace and tatti

The following eighteen projects
present the busics of

tatting with beaded thread.

Maost of the prajects resemble (not repeat)
those in part One.

“This similarity of the patteras

s inténtional to show

how adding heads enriches tatted design

We think it helpful to continue
providing every chapter with a short list of symbols
necessary 1o read the patterns in that particular chapter

How-to and Project-in-Progress pages
are step-by-step instructions

related 10 a specilic projeet

and placed next 1o it

All the designs in this part arc worked
in Parisian Cotion and 3-cut iris beads #0.
though any thread #3 or #5 will do.

76 of the thread is chosen 1o prevent beads
Trom cither rolling off the thread

or getting in your way when not needed

The
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« Newdle the thread?
- Thar's right, not the orher way round.
* Beuds on ball hread,
though quite often there’s no ball,
« Beads on shuttle thread as well.
- Wedo use a shuttle.
* Beads up-&-down evenly
- For *ribbon” effect,
« Beads for intricate outline effect.
- Oh, it's just an embellished picot.
« Beads to maintain distance between tated elements
- Very convenient and convineing.

« Beads attached ai the last moment,
So. let them swing and dangle.
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Very important!
Before staning any beaded ring, make sure von
have on vour lnop the exact number of beads for

that particular ring
For each ring of the projects 2.1a, 2.1b and 2.1¢

vou will need 5 “up” beads on the foop (3 of them
For the pointed picor) plus 2 beads flanking the

picor on both sides
2 “down” beads you will slide from the shurile

as needed.

Patterns:

2.1a - A STRIPE for EDGING

fig. 2.1-2

# repeat from here 6 more times 1o continue the patiern

and complete the project with a ring
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1

Just
a border

ONE shutile & a ball
Thick cotton thread
3-cut Iris beads #9

The following four projects
have been specially designed
for this chapter

0 introduce tatted lace of beads
known as Beanile lace.

They resemble those ring-chain
edgings in chapter 1.2, part One.

The familiar patterns should
leave us fiee to concentrate on
sringing heads and tatting this
beaded thread into

Lace of Beads

with beads on ball thread

and on shutile thread as well

The projects make
lines.

real necklaces and ney
edgings for collars.

avariety of curved or

linear trimmings.

10 name just

afew.

6

"

10 the projects.

ring
chain

number of double knots

picot

regular joining

final joining

1 bead up & 1 bead down
pointed picol of 3 “up” beads
flat-top picot of 4 “up” beads
shape & tighten

shape. tighten & turn over
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Two shuttles - two colors
DMC #10 Cébé
All CHAINS

Here are other ways
10 enjoy All Chains pattern —
as an edging,
fabric or
ax am exquisite bookuark,
when made in a short picce
and finished with 2 small tassel
ora lacy pendant

(For a pendant patterns
sce patterns 1.5, 1.6,
1.7, or L10)

"

10 the projects:

ring
chain

number of double stitches
picot

ordinary joining

final joining

shuttle A

shuttle B

switch the shuttles

shape & tighten

shape. tighten & turn over
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Patterns :

1.8a - MEANDERING CHAINS

- Wind two shultles with different-color thread
Tie the tails
- Start working on the first chain with shuttle A
- Shape the first chain
Switch the shuttles,
Work the second chain with shuttle B

A) CH: 10-2//~
B) CH: 10-2//~
A) *CH: 10

/-~ repeat lrom hiee (o make
4 meandering stripe
in two colors.,

1.8b- TWO MEANDERS INTERTWINED

- Wind two shuttles
with a continuous thread ol one color
- Work a meander. switching the shutdles, as shown:

A) CH: 5-5/~
B) CH: 5-5//~
A) FCH: 5 =5/~ *repeat from bere

to make a meander.

Wind two shuttles with a continuous thread

Follow the same pattern
- Tata similir meander switching the shuttles
atter every chain,

Make sure there is the same mumber of chains in
both meanders.

Adjust the picots: steam the picees into shape
Intertwine them.

No need for joining or twisting,
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Patterns :
1.9a - AN EDGE of JOINED CHAINS

) R:2-2-2

2-2-21
Pick up another shuttle and usc it as a ball

2) CH: 2-2
3) *CH: 2-2

2-2 200
—2-2-2-n

* repeat from bere and keep
switching shuttles
for every chain:
vou will muke a beautiful
Tacy stripe.

1.9b - DOUBLE STRIPE of JOINED CHAINS

ONE: 1) R: 2-2-2-2 _o

Pick up another shuttle and use it as a ball

Repeat positions 2) & 3) at least 10 times:
cut the thread.

Start another stripe similar o one you've just
tatted.

TWO: 1) R: 2-2-2-2-2-2-2-2//
Pick up another shuttle and use it as a ball

2) CH: 2-2-2+42-2-2-2-2/"

To join hold the first stripe ring down
(fig. 1.9-2)

3 GH:2

Fr=Qfs

Repeat positions 2) & 3) at 10 times, or

until both stripes are conne

29
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15

triangle

Two shuttles
DMC #10 Cébélia
Continuous
thread

This chapter features:

- Tatting with finer thread
- Rings on hoth sides

of a chain

- Swirl joining marked & in
written patterns.

Ina design where
three or more

rings are joined at a single point,
there is no need

to make it a bulk of

multiple joins.

Instead. Jeave the first two

rings loose o be joined

with a single swirl

while Latting the st

of the central

rings.

0

10 the project:

ring
chain

number of double stitches
picot

final joining

swirl joining

shutile A

shuttle B

switch the shuttles

shape & tighten

shape, tighten & turn over
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1.6

square
motif

Two shutiles
DMC #10 Cébélia
Continious
Thread

Tt this motif o master:
rings on both side

of a chain, and

multiple swirl joins:

The center
of the square is intentionlly
dense o further explore the
possibilities of

the swirl joining.

All five joins in the patiern
are of the same

swirl type.
There arc four triple swirls

and one quadruple swirl.
No ordinary joins

10 the projec

ring
chain

number of double stitches
picot

final joining

swirl joining

shuttle A

shuttle B

switch the shuttles

shape & tighten

shape, tighten & turn over
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Pattern:

TRIANGLE MOTIF for REPEATING DESIGN:

1) R: 6-3-3-6//

3) R: 6-3-3-6//~

=26/~
7) CH: 8-2-2-2/

9 R 2-2-06/~ 10) CH: 8-2-2-2//
1) R: this swirl is one 12) CH: 8-

of two joins

in the pattern.
13) R:
14) R: -2-6/~ 15) CH: 8-2-2-2/*

the final joining 1o the

base of ring |
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1.7

snow -

flake

Two shutrles
Continwous thread

The original
Snowflake for Karey
was worked

in Parisian Cotton,

It seems to prove that even
a very thick thread can
Took delicate when used
with the right

design.

No swirl joins here,
‘The six inner rings connceted
by side picots make an
ornament with an

open center.

10 the project:

ring

chain

number of double stitches
picot

ordinary joining

final joining

shuttle A

shuttle B

switch the shuttles

shape & tighten

shape, tighten & turn over
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Pattern:

SQUARE MOTIF for REPEATING DESIGN

1) R: 6-3-3-6//

3) R: 6-3-3-6/~

4 R 6-2-2-2-2-2-2-6/~

6) R: 6©3-3-6//

8) R: 6-3-3 -6/~

9 R 6-2-2-

1) R: 6®3-3-6//

13) R: 6-3-3-6//~

14) R:

16) R: 6@ 3@%3-6//
* this is a quadruple swirl
join of rings: 1,6, 11, 16,

18) R: 6-3®3-6//~

19) R 2-6/~

‘This chapter, like the previous and
the following ones, is designed to
encourage practice and lop ease
with handling two shuttles and a
continuous thread

The hasic goal is the same for

all three projects: to produce single
motifs, which may be joined by outer
rings into repeating design.

1€ you like experimenting, try a
different number of double stitches
in those exterior rings. It will change
size and configuration of negative
space between the motifs.

As a result the fabric may look cither
denser or more open.

2) CH: 6-2

5)

7) CH: 6-2-2-2/

10) CH
12) iCH: 6-2-2-2/

15) CH:

17y CH:

20) CH: 2=2-2=2/" final
joining 1o the base of ring |
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1.8

single
chains

Two shuitles — two colors
Parisian Cotton or
Cotton thread #5

All chains - no joining!
Just alternating shuttles.

Fach shuttle is wound
with a different-color thread
for clear resplendent tatting.

2

10 the projects

chain

number of double stitches
picot

shuttle A

shutle B

switch the shuttles

shape & tighten

shape, tighten & turn over





index-24_1.jpg
1) Ry2-0=3-220-22-21
3) R 4-d-d-di~
4) R:2-2-2-2-2-2-2-2/~
6) R: 2-2-242-2-2-2-2//
8) R: 4-d-d-d/-

9 R 2-2-2-2-2-2-2-2/~

Repeat positions 6-10 three more times. It covers positions 11-2

s joining is 1o the
tirst of central rings

28) R: 4-4-4 -4/

29) R: -2-2/~

2) CHy6~2-2-2/

5) CH: =6/

7) CH: 6-2-2-2/

10y ‘CH: 2 2-6/

and brings us Lo

27) CH: 6-2-2-2/

30 CH: 2 = 6/* final

joining (o the base of
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Patterns :

1.3a - BORDER of CLOVERS

1 6-4-2/
1{" 246-6-2/
3 2+4-06//
CH: 4-4-4-4//
R1: 644-2/
R2 246-6-2/
D 244-6/
CH: 4-4-4-4//
Frepeat [rom here 1o make @ stripe of clovers,
fig. 1.3-1

1.3b -ALTERNATING CLOVERS & SINGLE RINGS

R3: 4+4-4- 4/
CH: 6-6//
R: 4+4-4-4//
Cl: 6-6/
"R1: 4-4+4 -4/
R2: 4+6-6-4/
R3: 444 -d-4/
CH: 6-6//
R: 4+4-4-4//
CH: 6-6/
*repeal from here.
Clovers and single rings alternate with chains
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The two projects of this chapter introduce conventional
(left side) joins.

In these patterns the ring you are tatting i joined to the
previous ring — the one 1o the left

These versatile edgings may he used (o tim handkerchiefs,
hems. cutfs and collars

Two lengths of edging joined lengthwise by ring picots or
chain picots make a rich and elegant insertion

13

clovers

key 10meprojecns

ring
chain
number of double stitches

ONE shutile & a ball

picot (regular loop)

Continuous thread + Joining
Parisian Cotion / shape & tighten
/1 shape. tighten & turn over
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fig. 14~ 1

Pattern:

1) R: 4-d-d-4/
2) Ri4+5-5-4/
3 R:d+d-2-2-4-4/
4) R:4+5-5-4/
5) Rid+d4-4-4/

6) CH: 4+12//
7) R 4-4/
8) R:5-5/~

Important!

To follow the patiem, note where
shuttles are switched on the diagram
and in the written pattem. B will be
vour right-hand shuttle. white
working ring 9. chain 10 and ring 11
After that switch the shuttles back
for ring 12, chain 13, rings 14 and
15, The shutiles are reversed once
again, 10 work ring 16 and chain 17,
and switched back for rings 18 and
19.

9) Ri 5-3-4-4//
10) CH: 4~ 14/

1) R:3-4-4-3
12) R: 4-5-5-

13) CH: 4" 17/

14) R: 4-4/
15) R: 5-5/~
16) R: 7-701

17) CH: 20/~

18) R: 5+4-4-3/
19) R: 4-4/

19
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14

Slower
scroll

Rings & chains
TWO shutiles
Continuous thread
Parisian Cotton

In this chapter

we introduce

two-shutile tatting

the next step afier
working with one shuttle
and a ball

While one shuttle

s always used us 4 shutle.
the second is mostly a ball
However you will need

0 switch shuttles (o keep
the work flowing smoothly
(0 twisted threads).

In the written instructions. the
point where the shuttles ar
switched is marked

In the diagram a solid line
indicates shuttle A: dushes
indicate shuttle 1.

Another novelty here is
the final joining (") which
uses the right-hand

shuttle to connect

the last two

clements

to cach other,

10 the projec:

ring
chain

number of double stitches
picot

ordinary joining

final joining

switch the shuttles

shuttle A

shutle B

shape & tighten

shape, tighten & turn over
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Reminder:

b Before swirting any beaded ring. make sure
: vou have on your loop the exact number of
beads for that particular ring!
In this case: 6 “up” beads on the loop.
3 i 4 of them for the long picot
" g pluas 2 side beads for each side of that picoi:
gﬁ* 2 “down”™ beads
vou will slide from the shutile
as needed (fig. 2.3 - 1),

Pattern:

< repeal from here 1o continue the ring-chain pattern,
which looks very much fike the first row
of the project 22 (fig. 2.3 - 2).

The similarity ends afier the seventh ring is completed. and the pattern takes a U-turn
s a long chain of 3 portions differcat from the U-turn chain of the ring-to-ring border in the
previous projects you will have (o switch the shuttles after the first two portions:

CH: 22w L et | 0224~
CH: 2-2: | I 22~
CH: 2-2:  anly 2 beads (instead of 6) are needed for every

regular chain from here to the last regular chain
of the project (fig. 2.3 - 3)

si
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23

bracelet

TWO shutiles
Parisian Cotton thread
Fecut Iris beads #9

The project

in this chapter

is a chain-to-chain

version of a continuous double
barder, designed for a bracelet

The same twofold border may
become a cuff or neckwear,
reminiscent of medieval castles.
beautiful ladics in heavy silks
and precious cut-work.

That vision

and the carliest understanding
of lace 2 both embellishing
and functional has been
greatly inspiring.

This pattern makes a stunning

lacy trimming or
nsertion.

50

>

"

10 the project.

ring
chain

number of double knots
picot

1 bead up & 1 bead down
Mat-top picot of 4 “up” beads
ordinary joining

final joining

swilch the shuttles

shape & tighten

shape, tighten & turn over
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- Attach the second finished U-t
of the double border (fig. 2.3 -
- Pull the tails on one side.
“Tie square knots and ¢
- Adjust all picats

chain to the basc of the very firs ting

the Lails,

nd steam the lacy bracelet into shape.

1t you prefer usin,

(wo shorter thread-lengths instead of a long one. your will have 1o attach two
Joose U-turn ehains to the first rings on the opposite ends of the bracelet (fig. 2.3 - 6)

fig. 236
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“Repeat from here joining chains, as you keep tatting,
while moving into the direction of the very first ring
of the arnament (fig. 2.3 - 4).

Again. as in the previous project. pay special attention 1o where youre joining; it is not
technically difficult, just make sure the joining is in the right place between the second and the
third bead of the beaded picots in the first seven chains of the project

To work this bracelet from step one:
Take a double length of Parisian Cotton (about 6 yards for continuous twofold border).
Needle both tails of the thread (see page Y0)

- String 156 beads
Load this half of the thread on one shuttle

- String 100 beads on the other tail and leave it: no knot is necessry with this kind of thread

- Work seven rings und seven chains of the first row

- Wind whatever is left of beaded hall thread onto the second shutile.

- Switch the shuttles for the U-turn chain;

2-2:1

witeh the shuttles again o start the second row with a chain: 2 =

T+1:2-2/4

- Continue the second row joining it by chains Lo the first row
- When both rows are joined, completé the pattern with another U-turn chain of three sections

D2-2: 112222/
222 [ Lol 522/~
3)2-2 #the ordinary joining to the beaded picot of section 1)

in this second U-tum
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Patterns:

2.4a - NET for « SCREEN
or a WALL-HANGING

: 220
=2 1501 2220

Frepeal from here nine more
times and finish the tow with

R:2-2: 11

CH: 3/

There arc 11 rings and 10
chuin in every odd row

2

TWO: #CH: 2-2: 1 +1:2-2
R:2-2: 1122
“repeat from here nine more
times and finish the row with

CH: 2-2: 143/

In every even row there are
only 10 rings and 10 chains.

Keep alternating rows ONE and TWO to make a screen of needed size.
Use the tails at the end of every row (o attach the right edge of the sereen (o the frame.

Since all even rows of the sereen are | ring shorter than the odd rows there will he gaps along the
1 edge of the screen. To make up for these gaps along the left edge
- Take about 15 inches of thread (a good reason to keep sizable pieces of thread).

Join it 10 the base of the very first ring in just finished row ONE and make a mini-chain
of 3 double stitches.

Do not cut the Lails, they are essential to prepare the sereen for fram

- Work row TWO starting with the ring (sce written pattem and the picture above).

- Before starting the next row Lake another short thread of about

- Join it to the base of the very first ring in row TWO.

- Finish this side with a chain: 2 =2 = 1 + 3/ joined in a regular way to the flat-top beaded
picotof the first ring in the previous row

ng

5 inches,

The gaps can he filled in cither as a finishing touch to the project or at the end of every row

ss
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24

net of beads

Farisian Cotton thread
3-cut Iris beads #9

The multiple border of this
chupter is o

the chain-to-ring type.

1t makes various netted
accessories from

purses (o sereens and

wall hangings

The net is also good for

elegant insertions and over-nets

54

in costume design

The basic pattern

shapes.

key

CH
12, 3

10 the projects:

ring
chain

number of double knots

picot

I bead up & | bead down
trillium picot of 3 beads
pointed picot of 3 *up” beads
flat-top picot of 4 “up” beads
ordinary joining

final joining

switch the shuttles

shape & tighten

shape, tighten & turn over
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The complete patiern of the pocket book consisis of 16 vows: a unit of 2 rows for the bottom part.
10 singler rovs (3 front + 5 back). and 2 units of 2 rows for back and front top parts
(See the finished pocketbook on fig. 2.4 - 3 and the pattern on fig 2.4 - 4)

Take 2.5 yards of thread and needle it on both tails.
String 116 beads for the shuttle and 48 beads for the ball.
Start the bottom unit working 1wo chain-to-chain stripes ux i continuous double border.

1)*R: 2= 1

2) GH: 2=2%

Lw2=24

— 2/ *repeat from here. until there are 4 rings and
4 chains, it will take you through steps 1 - 8

9 R:
10)
1 R:
12) €H: 2=

el 222 trepeat from here, undl there are another

four rings done. and all the ehains are connected
which brings us 1o step 19

19} Ry 2=2 o Lowew] 20222~
20) CH: 2-2-2

2-2/~ join to the base of the lirst ring (fig. 2.4 - 5),

After the bottom of the pocketbook is tatted, the pattern grows in apposite directions as wo
pancls above and under the bottom unit (fig. 2.4 - 4)

Rows 1, 3 and 5 are similar in both pancls. row 4 repeats row 2, and rows 6 and 7 make a top
unit 1o fit into glass-case frame.

For one panel without the top unit you will need about 5.5 yards of thread and 394 beads.
Needle the threud on both ends, string 10 - 15 heads on each tail, push them towards the middle
of the thread and string the next 10 - 15 beads, then the next

Please, be carcful with thick thread and medium size beads. To protect the thread make some
distance between the groups of heads when you slide them along the thread

5
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Reminder: Before starting

any beaded ring. it is necessary

10 make sure the loop carries the

vight mumber of beads fig. 24-2

2.4b - POCKETBOOK / GLASS - CASE

fig.24-3

s6
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he following patiern of 2 contimuous rows has been d
nds of the vertical pattern for the glss-case (fig. 2.4 - 3)

Ttcan be used either on the opposite

ed 10 it into the pocketbook frame

or at the top of the horizontal pattern for the beaded purse (fig. 2.4 - 9).

21
S22
- 2=-2
Q=2
2=2

10)
1
12)
13)
14)
15)
16)
17)
18) R:
19) CH: 1w2-277
20) CH: 2-2 % 1 +122-2
join by final joining to the base of
the ring in position 1 (fig. 2.4 - 8),

Afiter the bottom unit and five rows in each pancl
are done, look to the left at the pattern or at the
botom of the page at the pictu -8).

10 time for another 2-row conlinuous pattern.,
which is a chain-to-ring type, not as symmetrical as
the bottom unit pattern, and has ta be worked with 2
shuttles.

1o vork the unit.

Tuke about 2,5 yards of Parisian Cottan,
Fold it in half and mark the center with a very
foose over-hand knor.
Needle both tails of the th
String 58 beads on one tail,
Wind this hall of the thread on shuttle A
String 50 beads on the other tail.

this half of the thread on shuttle B

Tat the top unit with shuttle A as a shuttle and
shuttle B as a ball; start at the lower left ring
el e 2220
Tollow the pattern joining chains 2,
the matching rings in the previous panel row
After the chains 6 amd 19 switch the shuttles

and 6 1o

following the sign (.

- When chain 20 is done and shaped connect it 1o
the base of ring | with the final joining

- Adjust all the picots, before steaming the picce
into shape, and sewing it into the frame.

fig. 2.4-8
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panel row ONE:

H R:2- A
2) CH: 3-2°"1%1 wi2=24
3) "R srenl] BN2=20
4) CH: 2-2 141w 2-2/

“repeat steps 3 and 4

Lwo more times

9) Ri 222 &S 1 92520 2
10) CH: 2-2" 141 2-3/ 8) CH: 227181 52420
I1) R:2=2w10=1 v2-2 9), Ry2=2mapd] sees Lepn2ii00
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Project-in-Progress :

Start row TWO tdetail B) with:
Ry 22 5 L4 1220

Be careful!

DO NOT FORGLT TO HAVE 2
BEADS (instead of 61 ON THE
LOOP FOR EVERY RING IN
THIS ROW.

When you reach the joining point
Pick up detail A

- Hold it U-turn chain down,

- Join by ordinary joining your
current detail B o the headed
picot of the last ring

| indetail A (fig. 22-9)

Very important:
BEFORE TIGHTENING THE
FIRST RING OF DETAIL B,
WICE TO MAKE SURE
2 JOINED [T
CORRECTLY,

THAT IS, T0 THE LAST RING
OF

DETAIL A, THE ONE CLOSEST
TO THE COMPLETED U-TURN.

Proceed with the first regular chain
CH: 2.-24°1 1:2=2/1.
You will need only 2 beads on the
Toop for every ring in this row
=2 8 e L2 =2l

(fig. 22~ 10)

Note: If you feel comforable
handling 5-6 yards of beaded thread,
vou could work this project as one
continuous pattern.

fig. 2.2- 10

49
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Beanile Lace - appeared in the nineteen cighties
Initially a composite of beads and knots it has developed into a new art-form,
and keeps growing. with farting as an essential technique to incorporate beads into
shimmering lace. Tatted Lace of Beads - the Techniques of Beanile Lace is an outcome
of research and twelve years experience in teaching tatting and tatting with beads.
Contents of the book include:

simply tatting
rings only * rings & chains * clovers  flower scroll * iriangle

square motif * snowflake * single chains * joined chains * all-in-one

tatting with beads

Just a border * twofold fillet * bracelet * net of beads * star motif

Siligree motifs

trefoil * plant scrolls

the techniques

basics * innovations * helpful tips

ISBN 0.916896-93-5

ol7809160896935!
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How to
work the projects starting from scratch:

To start every project take a length (2 - 3 yards) of thread. fold it in half. and
mark the center with a very loose over-hand knot.
Needle both tails of cach thread  (sce page 90).

Helpful: Look at the photograph of a particular project to count the needed number of beads
Figure out how many “up” and “down” beads you will need for all the rings

Count how many “down” beads are necessary for all the chains.

String the sotal number of beads on one needied tail, and load the shutrle wirh this half

of the thread.

The “up™ beads for all the chains go on the opposite needled ail. which serves as a batl

For 7 rings and 6 chains of A STRIPE for EDGING (project 2.1a) string 61 beads on one tail
- Load this hall of the thread on your shuttle.
For those 6 chains string 30 beads on the ball tail. and leave it; no knot is necessary

with this kind of thread. the beads will not fall off

- For the SUMMER NECKLACE #1 (project 2.1b) string 315 beads for the shuttle
and 180 beads for the ball.

Vor the ROUND NECKLINE (project 2.1¢) string 270 beads for the shuttle
and 150 beads for the ball

- For the SUMMER NECKLACE #2 (project 2.1d) you will have to string 427 beads for
the shuttle and 18 heads for the ball on 16-17 yards of thread, which may he difficult to
handle. See Project-in-Progress (pages 41-43) for details and options for this particular project

- Carelully read the patterns for every project. and follow them closely.

- Afiter completing a project. stretch it on the table to be certain that everything s correct.

- 17 you have had 10 add thread. and there are loose tails, pull them all on one side: tic square
Knots and cut the tails off

- The altemative is to split the 4-ply thread and hide the thinner threads separately.

- Adjust all the picots, beaded and plain, before steaming the work into shape

40
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Afier the first seven rings and seven chains are done, put the piece axide

Take a longer thread, approximately 3.25 - 3.5 yards. and needle it on both ends
String 42 beads for the ball, and 77 heads for the shuttle.

- Load the shuttle, and start with the ring R: 2=2 ¢ 1 e 1o 1202

=2,
“The rings in this stripe are karger and you will need 7 beads on the loop for every ring.

- The chains are the same CH: 2 2-24f (sce the pattern and fig. 2.1 - 10}

9

1-10

@

After completing this second stripe of rings and chains. put it aside
Start the central part of the necklace (see the pattern and fig. 2.1 - 11,

I
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Project-in-Progress:

Notice: There are 34 similar chains and 35 rings of three different sizes, within the pattern 2.1d.
Towork it in one piece we need 16-17 yards of thread with 607 beads on it

Working separately cach portion of SUMMER NECKLACE #2 scems the most convenient way
- For the first and the fast stripes Lake about thiee yards if you are working with thick thread
- Mark the center. and needle the thread on both ends,
- Pre-string 42 beads on the “ball” side and 49 beads for the shuttle
- Wind the shuttle pact of the thread onto the shuttle
Start with a ring R sl 22200
- Continue with a chain CH: 2-2 ¢

20/ (see the pattern and fig. 2.1 - 9)

9

Fl
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2.2

twofold
fillet

ONE shutile & a ball
Parisian Cotton thread
3-cut Iris beads #9

The double border of this chapter
is a ring-to-ring version

designed originally

for a cuff

Repeated twice it became

a choker.

If worked denser and longer.
the band can be
a beaded belr.

The patter is good
for very open
insertions.

a

CH

w0 the project:

ring
chain

number of double stitches
picot

1 bead up & | bead down
flat-top picot of 4 “up” beads
ordinary joining

final joining

switch the shuttles

shape & tighten

shape, tighten & turn over
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Take ahout 4 yards of thread.
- Needle both tails. and pre-string 42 beads for the ball and 105 beads for the shuu
2 =2/ and tinish the central siripe

Strtwitharing:2-2: 1 : 1

=2// through the whole project
which is similar (o the second

with a chain: the chains are the same:
Put the finished central part aside, and switch o portion o
sripe. starts also with aring: 2=2 3 15 1=+ 15 1 5 2=2// and ends with a chain
Onee the last 3 yards of thread are needled and beaded. start the end portion once again
alternating rings: 2 =2 ¢ 1+ 1z 2=2// and chains: 2=2 : | 2=

Complete this portion with the ring: 2 =2+ 1 === 1 3 2=2//
- Stretch 5 finished stripes and steam them into shape.

Altach the last chain of stripe 1 10 the buse of the first ring in stripe 2 by final joining.
- The seventh chain of stripe 2 gets joined to the base of the first ring in central portion,

- The seventh chain of the central part goes to the base of the first ring in stripe .
- The seventh chain of stripe 4 must be joined Lo the basc of the first ring in stripe 5 (fig. 2.1 - )

h

teing 113 beads for the ball and 113 beads for the shuttle on another thread-
- Twofold the thread and join it to the base of the first ring in stripe 1
- Start the long chain of neckline assembling the necklace as you tat (fig. 2.1 — 12,

. 2.1 12

Twould not recommend using an extremely long continuous thread with hundreds of beads. but

if you feel comfortable working 3 yards of thread with about 200 beads. try making this necklace

in3 steps instead of 6. that is:

- Combine sieps | and 2 of the pattern in one long stripe of 14 rings
and 14 equal chains

- Work steps 3 and 4 as 2 stripe of 14 rings and 14 chains

Please do not forget to check the number of beads before starting any of those rings

- Tat the last portion of 7 rings and 6 chains. shape the necklace by working the neckline row

- Pullall the tails on one side and join loose chains to the bases of proper rings.

small, 7 larger)
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After you have completed detail A, there are 7 rings, 6 chains. and the U-turn chain,

2.2 - 4). and put it aside for a while: actually the whole project can be

Now shape the detail (fig
a continuous double border, but at this stage two shorter stripes seem easier (0 handle.

&
9
s

ROW TWO (detail B):

*R: 2

CH: 2

“repeat from her
1o detail A (f

Be careful: although it is not
techmically difficult. connecting a
ring 1o a beaded picot may seem
ricky at first.

Pay special attention to the joining
point and where you're puting the
crochet hook.

Make sure there are only

2 “up” beads for every ring

i this row

See pges 48 - 49 for step-hy-siep

instructions,

16
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Very important:
Before starting any beaded ring make sure you
have on your toop the exact mumber of beads for
that particular ring!

In this case

6 “up™ beads on the loop, 4 of them for the long
picot plus 2 beads for each side of tha pico

2 “down” beads you will slide from the shutle,
av needed (fig. 2.2~ 1)

Pattern:

ROW ONE (detail A ):

1:2=21
1:2-2/

* repeat from here (fig. 2.2 - 2)
uatil there are 7 rings and 6
chains,

Now the pattern de
CH:2=-2:1
15
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How to

make a double border starting from the very beginning:

- Take two lengths (about 6 yards) of Parisian Cotton or any cotton thread #3 or #5
- Fold them in half and mark the center with @ very loose over-hand knot.
- Needle both tails of each thread (see page 90).

Helpful:

There are 7 rings + 6 chains + the long chain of U-turn in detail A

the pattern indicates. that we need 6 “up” and 2 “dovn” beads for cach ring and 2 “down’
beads for every chain, + 11 “down™ beads for the long U-turn chain. all of them shoutd be on
the same thread.

1t means that we need (6. +2) 7= 56 + (2 x6) = 12 + 11 = 79 beads on the shutile thread.

For row ONE (detail A);

String 79 beads on one tail
Load this half of the thread on your
shuttle

- Siring 36 beads for those 6 chains
plus 27 beads for the U-turn chain
on the opposite tail of the thread,
and leave it

- Work detail A and put it aside

Tor row TWO (detail By

- String 51 beads on one tail.
Wind your shuttle with this thread.

- String 63 beads on the opposite tail and
leave it: no knot is necessary.
Work detail B following the patiern

- Shape the second U-tum ch,

- Autach the U-turn chain of detail A to the
buse of the first ring in detail B

- Attach the U-turn chain of detail B to the
base of the first ring in detail A
(fig. 2.2-8).

- Pull all the tails on one side.

- Tie square knots & cut the tails.

- Adjust the picots

- Steam the band into shape.
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fig. 22-6

After you've completed the seventh ring of detail B. all the rings
develops into another U-turn chain similar (o the long chain of detail A

joined. and the pattem

22200 12222010

222 Deonnlip2 =205

T finish the project. the two U-tarn chains have (0 be joined to the first rings in every row
(fig. 2.2 -7)

fig.22-7
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* OUTLINING RINC
Please, read the pattern and follow it closely for each of five stripes

The chains arc the same through the entire project but the number of beads in the rings varies.
The necklace starts and ends with the smallest rings in similar stripes | and 5

The rings become larger in side portions 2 and 4 which are also alike.

The largest rings make central part 3.
1) #R: 2-2: 11 :2-2/
CH:2-2:1 21 Tepeat from here six more times.
2) *R:2-2: 1 2
CH:2-2: repeat from here six more times.
3R 2-2:1:1 1:2-2/
CH:2 Frepeat from here six more times.
2
#repeat from here six more times,
CH: 2-2: 1~ “repeat from here six more times
Complete the project with R: Ped 222211

Allin all, there are 35 outlining rings interconnected by 34 chains,

NECK-LINE CHAIN:

CH; &1 1 Lewl o1 1AL 30 1 o Tk B &L 22l
Keep going, until all the chains are connected by neckline, complete with: =1t 1+
Sec Project-in-Progress (pp. 41-43) for details and step-by-step instructions.

1A
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2.1b - SUMMER NECKLACE #1

*R: 4-2
CH: 2-

1i2-2 “repeat from here 34 more times.

o

$2-201 then complete the project with a ring,

2.1c - ROUND NECKLINE

Frepeat from here as many times as you need (o make

a round or oval neckline:; the original piece has thirty
ring-chain modules plus a ring to finish the project





